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IURII
KOMELKOV

Author of the project "GREAT SEVEN”
Author of the project "UKRAINE. THE BEST"

In October 2020, the weekly magazine Novoe Vremya identified the Top 100 great Ukrainians, those who defined the
history of our country from Kyiv Rus times to our days.

To form this list of prominent figures, NV magazine created an expert council, which included 100 reputable compatriots.
It was striking that among the experts there were 46 representatives of the creative class.

The rest were politicians, political experts, economists, businessmen, scientists, civic activists, members of the clergy,
and people from sports. The top 100 list included 7 artists.

A well-known Ukrainian magazine, well-known members of the expert council, and artists very well-known in Ukraine
and the world. Initially, it was just interesting. Then it became remarkably interesting. We began conversing and
immersing in the issue and finally decided to create this project. At least the exhibition, the catalogue, the website. But
we needed a name. We already had the word “seven”. Then came the difficult part.

«The best», «<most famous» were not suitable at all, because no expert council can do this. Hence the name The Great
Seven arose. In my opinion, it is an honest and convincing name. All seven are the greatest artists. The number may
be different (much larger for instance), but the very fact of the appearance in the TOP-100 is a great qualitative leap. In
general, there are 42 representatives of culture in the list of 100 people: 17 writers, 9 actors and directors, 7 artists, 6
composers, 2 singers and 1 choreographer.

The Great Seven is a continuation of my famous multimedia project UKRAINE. THE BEST. The Cultural Space from
A to Z ( http://ukrainethebest.com] which came to life in a form of a book in Ukrainian and English, a website, and
TV miniseries. The book received the award «Best Book of the Year» at the Lviv International Publishers Forum and
became one of the main instruments of cultural diplomacy of the Ministry of Foreign Affairs of Ukraine in recent years.
The first part of the project UKRAINE. THE BEST is called Cultural Space From A to Z» and is the alphabet and palette
of the modern culture of Ukraine. The second part, The Great Seven, is the way to create a visual code of the nation, a
description of the «genetic code» of Ukrainian culture.

Who are these Great Seven? They are: Aleksandr Archipenko. Mykhailo Boychuk. Anatoly Kryvolap. Kazimir Malevich.
Heorhiy Narbut. Maria Prymachenko. Taras Shevchenko.

Two stars will talk about them - Ihor “the Splendid” Dychenko and Dmitry Gorbachev. Their texts are from my archives.
These texts were written many years ago, but it seems that they were written exclusively for this project. Initially, they
appeared in the art magazine Aura which | founded and edited. | am immensely proud that Ihor Dychenko was in my
team - he was the chief consultant and a columnist of the magazine.

About the exhibition and catalogue. There are a lot of pleasant surprises. Many works are exhibited or published for the
first time. The exhibition is prepared very thoroughly. It has two parts: museum and private collections. All museums
are mentioned in the Partners section. | would like to thank them. Also, | would like to thank famous collectors Ihor
Voronov and Eduard Dymshyts, and also to thank the Family Foundation of Mariya Prymachenko for their help and
support.

IOPIN
KOMEJIbKOB

asTop npoekTy «BEJTMKA CIMKA»
asTop npoekTy «UKRAINE. THE BEST»

Y xoBTHI 2020 poky LLOTUXHEBWIA CycninbHO-NoAITMYHMI XypHan «HOBOE BPEM%A» onybnikyBas penTuHr Ton-100 Be-
NKKX ykpaiHuie. Le noan, sxi Bu3Havanun nepebir ictopii 3 yacis Kniscbkoi Pyci o Hawwmx OHIB.

Abu chopmyBaTK cnvcok BMAATHUX AiAdiB icTopil YkpaiHu, xypHan HB cTtBopus ekcrnepTHy paay, fo sikol ysinwnum 100
aBTOPUTETHUX CMIBBITYM3HKKIB. [yxe Bpa3uno, Wo cepep eKCnepTiB 46 NpeacTaBHUKIB KpeaTMBHOrO knacy. PelwTa - ue
MOAITVKW, MONITONOMM, eKOHOMICTW Ta bi3HeCMeHw, HayKoBL,i, FPOMaAChKi Ta LepKOBHI fisyi, NpeACcTaBHUKM CNOpPTY.

Lo cnuncky Ton-100 notpanuno 7 XygoXHMKIB.

BigoMunin ykpaiHcbkMiA XypHan, BiAoMi YUneHn ekCnepTHOT paaw, oyXKe BifoMi B YKpaTHi Ta CBiTi XygoxHuku. CTano uikaso.
MoTim We uikagiwe. [Moyanocs cninkyBaHHs, 3arnubnenHs. | 3'aBunoca baxaHHs, WO Nepepocno B TBEPLE pilleHHS:
3pobunTL Lel NPOEKT. AK MiHIMYM BMUCTaBKy, katanor i caiT. [ToTpibHa byna Ha3ea. Cnoso «ciMka» byno BXe BM3HaUeHoO.
Hani cknagHiwe. «Halkpala», «HalBigoMilLa» KaTeropuuHo He nigxogunu, 6o xofHa ekcrnepTHa pana He MoXe Lboro
3pobutn. Tak BuHMKNa Ha3ea «BEJTMKA CIMKA». Ha Milt nornag, YyecHa i nepekoHanBa. Bci cemepo — xynoxHWKkn 3 Be-
nukoi nitepw. Ix KinbkicTb Moxe ByTu iHWol | HabaraTo binbLloto, ane cam dakT nossu B TOM-100 — BeAUKUI AKICHUIA
Kpok Bnepef. 3aranom y penturry 3i 100 Bennkux ykpaiHuiB nNpeacTaBHUKIB KynbTypu 42, 3okpeMa, 17 nncbMeHHuKiB, 9
aKTopIB | pexucepiB, 7 XyROXHWKIB, 6 KOMNO3UTOPIB, 2 CMiBaka 1 ofiMH xopeorpad.

«BEJIMKA CIMKA» - npofoBxeHHsA Moro BigoMoro MynstumegiiHoro npoekty «UKRAINE.THE BEST. KynbTypHuit npo-
cTip Big A no A» (http://ukrainethebest.com). Le kHura yKpaiHCbKOI0O Ta aHTINCHKOK MOBAMM, CalT i TENEBI3IMHWIA Mi-
Hicepian.

KHuvira oTprmMana Haropogy «Halkpalia KHura poky» Ha JIbBIBCbKOMY MixXkHapogHoMy GopyMi BUAABLIB Ta CTana 0gHMUM i3
FONIOBHMX IHCTPYMEHTIB KyNbTypHOT AvnnomaTtii MiHicTepcTBa 3aKOpAOHHMX cnpaB YKpaiHu 0CTaHHIX poKiB.

Akwo nepwa YyactnHa npoekty «UKRAINE. THE BEST» mae Ha3By «KynbTypHuii npocTip Big A fo A» i paktnuuHo € abet-
KO0 Ta ManiTpow cyyacHol KynsTypu Ykpainu, To gpyra yactvHa «BEJIMKA CIMKA» — wnsax go CTBOpPeHHs Bi3yanbHOro
Koy HaL,il, ONMUCY «reHeTUYHOro Kogdy» YKPalHCbKOT KynbTypy.

lpo repois NpoeKTy.

OnexcaHap ApxuneHko, Muxanno boituyk, AHaTonin Kpusonan, Kasumup Manesuy, I"eoprit Hapbyt, Mapis lNpumadeH-
ko, Tapac LLleByeHko.

[Mpo HKX CNOBO ABOM YKPaATHCbKMM Ta CBITOBWM 3ipKaM.

Lle Irop nyeHko «Po3kiwHnit» Ta muTpo MNopbayos. HaBepeHi untaTi — 3 MOTx BnacHwvx apxisis. Tekctam barato pokis,
ane BOHW HibUTO cneuianbHO HanvcaHi ansa Lboro NpoekTy. [ybnikyBanucs B XypHani npo MucteuTso «AYPA», B sikoMy 1
OyB 3aCHOBHWKOM Ta rofI0BHUM pefakTopoM. [lyxe nuwarcs TMM, Wo B Moiit KoMaHgi npauiosas Irop [uueHko, KoTpuii
OyB rofIOBHMM KOHCYNETaHTOM XXYypHany Ta BiB CBOIO MOCTIHY pybpuKy.

Npo BucTaBKy Ta katanor. TyT barato NnpMemMHUX HecnogiBaHok. Benwvka KinbkicTe pobiT ekcnoHyeTbes abo nybnikyeTbes
Bneplwe. BuctaBka rotysanacs gyxe petensHo. CKNagaeTbca BOHa 3 ABOX YaCTWH: My3eliHi Ta nNpmMBaTHI konekuii. Bci
My3ei BKa3aHi B napTHepax npoekTy. Benwuka iM nopska. skyo 3a fonoMory Ta nigTpuMKy BilOMUM YKpaTHCbKMM Konek-
uioHepaM Iropto Boporosy Ta Enyapay Oumwwuto, pogntHHomMy Qongy Mapii MpumayeHko.



OnekcaHap Apx1neHko — nioHep KybicTMYHOro ckynbnToxmnsonucy. «flikacco Bifg CKynbnTypu».
tOHakom BiH noixae go lNapwvxy, ane B TaMTelUHI AkafeMii nporpaMa Malxe He BiApi3HANACH Bif, CTAPOMOLHOT KUTBCHKO.

3emnsyka Exctep nosena roro fo kybicTis, | Tam Onekcanap HapeLTi 3HalwoB HoBy dinocodito mucteutsa. Ak i B [ikacco, B Ap-
XWMNeHKa OpraHiYHo MoefHaNMCh Cy4acHICTb i apxaika. BiH 4acTo 3ragyBaB HapoAHWX MaicTpiB YKpaiHu 3 TXHIM Be3noMunkosmm
cMakoM, i He 6e3 iXHboro BnaMBY 3p0buUB Te, Ha L0 He HaBaXyBasMCs €BPOMNERChKI CKyNbNTOPKU NPOTAroM baraTbox CTOMITb — MO-
KpWB BECENKOBMMW TPaHi i NAOLWMHYM CBOIX CKYNbNTYP, LOAABLUM AMHAMIKW | pagocTi pyxansmuM dopmam.

Biununin maHgpiBHuK, ApxmnneHko npautoasy Pocii, ®paHuil, HimeuuunHi, CLLA. 3acHoByBaB MUCTeLbKI LWKOMW, TEOPETUYHO 0BI'pyH-
TOBYBaB aBaHrapgHe MucTeUTBO, pisbbue noptpeTtn Lesuerka Ta ®paHka i LOKM Mir, NIATPMMYBAB 3B'A3KkK 3 BiTunsHow0.

Bin guckyTyBaB y nnctax fo bpata €BreHa, MiHicTpa YkpaiHcbkoil LleHTpanbHoi Pafu, KoTpuid 3akivnkas Moro TBOPUTK yKpaiHCbke
MUCTELTBO: «TW Ha MUCTELTBO AVBULLCS Yepe3 NPU3MYy HaLIOHaNbHOCTI, @ 1 XYLOXHMK, | Ha HaLiOHaNbHICTb AMBIOCS Yepes Npu3my
MUCTEUTBA. | AKLLIO B MOTI KPOBI € YacTKa yKpaiHChKOT ecTeTuku (He cioxeTn), To BoHa BiiBUBAETLCS Y MOIX hopMax».

OmuTtpo MNopbayos,
MUCTeLUTBO3HaBeLUb

(tekcr i3 BnacHoro apxisy 1Opisi KomesibkoBa, orybnikoBaHmii y xypHaini npo mucteutso «Aypa» Ne 1-2 (6-7). 2009)

Aleksandr Archipenko is a pioneer of cubist sculpted painting, a Picasso of the sculpture.

As a young man, he went to Paris, but the program of the Ecole des Beaux-Arts was almost identical to the one of old-fashioned
Kyiv Academy.

His countrywoman Ekster introduced him to the Cubists, and it was with them that Alexander finally found a new philosophy of
art. As Picasso, Archipenko organically blended the modern and the archaic. He often talked about Ukrainian folk masters, about
their unmistakable taste. And it is not without their influence that he managed to do what other European sculptors did not dare
to for many centuries - covered facets and planes of his sculptures with rainbow colours, adding dynamics and joy to agile forms.
Eternal traveller, Archipenko worked in Russia, France, Germany, USA. He founded art schools, theoretically proved avant-garde
art, carved portraits of Shevchenko and Franko, and while it was possible maintained ties with the Motherland.

He wrote to his brother Eugene, then minister of the Ukrainian Central Rada, who had urged him to create Ukrainian art: «You
look at art through the prism of nationality, and | am an artist, and | look at nationality through the prism of art. And if there is a
share of Ukrainian aesthetics in my blood [not in subjects), then it is reflected in my forms.

Dmitry Gorbachev,
art critic

(From Yuriy Komelkov's archive; published in the journal «Aura», 1-2(6-7) 2009]

OJIEKCAHAP APXMUIMNEHKO
ALEXANDER ARCHIPENKO

HaisigoMiwmnin ckyapntop XX CTOPiYYs, 3aCHOBHMK Kybizmy
B CKy/IbNTYPI.

The most famous sculptor of the 20th century, the founder
of Cubism in sculpture.
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Kapycenb M'epo
1913. h-61

Carousel Pierrot
1913. h-61

XiHka, Wwo cnantb
1912

Sitting woman
1912
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TaHulopuctka
1911. TaTMHMpOBaHHWI LieMeHT, h-46,5

Dancer
1911. Patinaed cement, h-46,5
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KynanbHuus
1915. Macno, rpadiTt, nanip Ta Metan Ha naHeni, 50,8x29,2

The Bather
1915. Oil, graphite, paper, metal on panel, 50,8x29,2

B 6yayapi (Mepen a3epkanom)
1915. Macno, rpadit, poTorpadisn, Metan Ta gepeso Ha naHeni, 45,7x30,5

In the Boudoir (Befor the Mirror)
1915. Oil, graphite, photograph, metal and wood on panel, 45,7x30,5
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Muxatno Boltuyk € TBOpLEM LiNOT LIKONK, sika Ni3Hille ficTana Ha3By MOHyMeHTanicTiB abo boluykicTis.

CTBOPUMB BI3aHTINCHKMIA HANPAMOK Yy MUCTELTBI YKpaiHW, SKWA CNMpaBCs Ha Bi3aHTilCbke ManapcTBo, PaHHilt PeHecaHc Ta Ha Ha-
POAHE MUCTELTBO.

Boluykiam - 3HakoBe fBULLE B icTopil MucTelTBa XX cToNiTTa. TeMnepa 3aMicTb onii, KoNeKTVBHA TBOPYICTb 3aMiCTb IHAMBIAYaNbHOT,
NOBEPHEHHS A0 ICTOPUYHOT CNafLLMHWN 3aMiCTb i 3anepeyeHHs, CUHKPETU3M XyL0XKHBOT GOPMU 3aMiCTb peanicTUYHOrO BIATBOPEHHS.

«Yce B NpUPOAI NiAKOPEHO 3aKOHaM Kosbopy, HaBiTb 3ipku «po3dpapboBaHi» No-pizHOMY, NOAMBITLCS, ki BapBUCTI KBITOYKM, NTa-
Wweukn. Ta 1 Becenka Hikyan He 3HWUKAE, a AOLL, BUCTYNAE 3a XYA0XKHUKA, KW fapye NOACLKIN Oyl Lie YyAo rapMoHii, «apKogy>He
nepeBUCaHHSA» 3i CBITY 3eMHOM0 — J,0 FOPbHOTO.

Ocobucto g nobato CyMUpHI, CKPOMHI «PPECKOBi» KOMbOPW, raMy, Aka Haye NeperykyeTbcs 3 nepavHamu, Tonasamu, ofleKcaH-
LPUTOM, aMeTUCTOM, cMaparfoM, BypLITUHOM, HapPOAHUM FOHYapCTBOM. [apMOHIia — cyTiHku boriB. [apMoHis — CyTIHKM HapoLHOro
MUCTeUTBa» .

Irop AnyeHko,
MUCTeUTBO3HaBeLb, KoneKuiouep

[tekctv i3 BnacHoro apxisy Opis KomesnbkoBa, ony6rikoBaHi 8 XypHari npo Mucteytso «Aypa» N° 1-2 (6-7). 2009)

Mykhailo Boychuk is the founder of the entire school in art which later became known as monumentalists or Boychukists.
He founded a Byzantine school in Ukrainian art which was inspired by Byzantine painting, the Early Renaissance, and folk art.

Boychukism is a significant phenomenon of 20th-century art history. Tempera instead of oil, collective creativity instead of
individual, a return to historical heritage instead of its denial, syncretism of the art form instead of realistic reproduction.

«Everything in nature is subject to the laws of colour, even the stars are «painted» differently, look how colourful flowers and birds
are. And the rainbow does not disappear anywhere, and the rain stands for the artist who gives to the human soul the miracle of
harmony, the «overhanging arc « from Earth to Heaven.

| love the peaceful, modest «frescoed» colours that seem to echo with pearls, topaz, alexandrite, amethyst, emerald, amber, with
folk pottery. Harmony is the twilight of the gods. Harmony is the twilight of folk art.»

Igor Dychenko,
art critic, collector

(from Yuriy Komelkov's archive; published in art magazine «Aura» 1-2(6-7] 2009)

MUXAWJI0 BOMYYK
MYKHAYLO BOYCHUK

CTBOPUB LIKOSTYy MOHYMEHTaNbHOMO XXMUBOMMCY.
OanH i3 3acHOBHMKIB HauioHanbHoT akagemil obpasoTBopyoro
MUCTeLTBa | apxiTekTypu.

Founder of monumental painting school.
One of the founders of the National Academy of Fine Arts
and Architecture.

KpaBueHko OxpiM. MopTpeT Muxaina Boituyka
1973. MonoTtHo, Temnepa, 115x76,5
JIbBiBCBbKA HallioHanbHa ranepes MMUCTeuTB iMeHi bopuca Bo3Huupekoro

Kravchenko Ohrim. Portrait of Mikhail Boychuk
1973. Canvas, tempera, 115x76,5
Borys Vosnytsky Lviv National Art Gallery
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Boriuyk Muxaiino. BockpeciHHs
MoyaTok 1910-x. MpopucosysBaHHs ikoHW. Kanbka, YyopHuno. 34,1x30,6
puBaTHa Konekuis

Mikhailo Boichuk. Resurration

Early 1910s. Drawing from an icon. Traicing paper, writting ink. 34,1x30,6
Private collection

Boriuyk Muxaiino. TailHa Beueps
1911. Oowka, neekac, Temnepa, 30/04eHHs. 187x257
HauioHanbHWi My3seit y JIbBoBi iMeHi AHapes LLlenTuubkoro

Mikhailo Boichuk. Lord’s Supper
1911. Board, levkas, tempera. 187x257
Andrey Sheptytsky National Museum in Lviv



®pecka cTyaeHTCbKoi poboTun 6orvykucTiB 20-x pokiB XX ctoniTra. HeBigomuii aBTop
CyyacHuin cTaH
HauioHanbHa akageMis 06pa3oTBOpPYHOro MUCTELTBA | apXiTeKTypu

Fresco painting, Boychukist school, student work, 1920s. Unknown author
Today's view
The National Academy of Fine Arts and Architecture




CtypeHTcbka poboTa 6omuykuctie 20-x pokiB XX cToniTra. HeBigoMuin aBTop
®aHepa, nanip, ryaw. 84x139
HauioHanbHa akageMis 0bpa3oTBOPYOro MUCTELTBA | apXiTeKTypw

Boychukist school, student work, 1920s. Unknown author
Paper on plywood, gouache. 84x139
The National Academy of Fine Arts and Architecture
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CtyneHTcbka poboTta 6onuykuctiB 20-x pokiB XX ctoniTra. HeBigomuin aBTop
Manip Ha daHepi, ryaw. 81x68,5; 71x49
HauioHanbHa akageMis 06pa3oTBOPYOro MUCTELTBA | apXiTekTypu
Boychukist school, student work, 1920s. Unknown author

Paper on plywood, gouache. 81x68,5; 71x49
The National Academy of Fine Arts and Architecture
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CtypneHTcbka poboTta 20-x pokiB XX cTonitr. HeBigomMuin aBTop
®aHepa, onig. 49x53
HauioHanbHa akafemis 06pa3oTBOpPYOro MUCTELTBA | apXiTeKTypw

Student work, 1920s. Unknown author.
Oil on plywood. 49x53
The National Academy of Fine Arts and Architecture

CtypneHTcbka poboTta 6oinuykuctis 20-x pokiB XX ctoniTra. HeBigomuin aBTop
MonoTHo, onia. 40x34
HauioHanbHa akageMis 0bpa3oTBOpYOro MUCTELTBA | apXiTeKTypu

Boychukist school, student work, 1920s. Unknown author
Oil on canvas. 40x34
The National Academy of Fine Arts and Architecture
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CtypeHTcbka poboTta 20-x pokie XX cTonitta. HeBigomMuin aBTop
DaHepa, onis. 44x62
HauioHanbHa akageMis 0bpa3oTBOpYOro MUCTELTBA | apXiTeKTypw

Student work, 1920s. Unknown author.
QOil on plywood. 44x62
The National Academy of Fine Arts and Architecture

CtypeHTcbka poboTa 20-x pokie XX cTonitTs. HeBigpomuit aBTop
@aHepa, onis. 55x57,7
HauioHanbHa akageMis 0bpa3oTBOPYOro MUCTELTBA | apXiTekTypu

Student work, 1920s. Unknown author.
Qil on plywood. 55x57,7
The National Academy of Fine Arts and Architecture
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CtypeHTcbka poboTta 20-x pokiB XX cTonitTa. HeBigoMuin aBTop
®anepa, onis. 40x50
HauioHanbHa akageMis 0bpa3oTBOPYOro MUCTELTBA | apXiTeKTypw

Student work, 1920s. Unknown author.
QOil on plywood. 40x50
The National Academy of Fine Arts and Architecture

CtypeHTcbka poboTta 20-x pokiB XX cToniTra. HeBigoMuin aBTop
MaHepa, onid. 139x84
HauioHanbHa akageMis 00pa3oTBOPYOro MUCTELTBA | apXiTekTypu

Student work, 1920s. Unknown author.
QOil on plywood. 139x84
The National Academy of Fine Arts and Architecture
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AnaTonin KpvBonan ecTeTMYHO 3aCBOIOE Cy4YaCHICTb, CTBOPIOE B MUCTELTBI CBOO Kosito. CBiTno bysie abo 3acKHaE B 110ro kKapTuHax,
Ak GopMOBILNOBIAHE HaYano, BEKTOP rapMOHIii TBOPYOI NOCNIA0BHOCTI:

- MoHonor - 3aiyM — XMBOMUCHa BepcCis.
- [lianor 3 KonbopoMm.

- [Moninor B cucTeMi MUCTELLbKUX LIHHOCTEN.

He inlocTpyBaHHSA NOAIN, He CIOXeT, He «BifobpaxeHHs » aK akajeMivHa B1Mora.

HaToMicTb — po3ayMu Hag, BapTiCTio NtoACkbKoro byTTs, nepeMora Haj 0noBiAanbHICTIo, MOBa NpUTYi, GOKYCyBaHHSA AYMKM Ta eHepril

Ha [lyXOBHOMY CTaHi NPUPOAU 1 NIOAMHMN, IXHIN 0BoNiNbHWIA LIASX L0 B3AEMO3AUTTS.

BiH BramoBye fyLLeBHWI ronog KpuHUUSMY YKpaTHu, i CBATUMK TpaBaMu, BECENKOI0, efiekaMu. B oro nonoTHax HeBaxkko Briegi-
TV PaficTb | MyKy CamMoro npoLecy TBOPeHHs.

Y 3MaraHHi i3 ¢apboto i NoNOTHOM — Ayx TBOPUS, KNI BIAAAE NPU3HAYEHHS KONbOpY He sk 3acoby CNpuHATTSA peanit MaTepii CBITY,
a B CTBOPEHHI 0COBANBOro eMOLIMHOro NPOCTOpY.

HecTpuMHa cunna XmMBOMUCHOro TeMnepaMeHTy He LO3BONSE 3aCHYTWU Ha NaniTpi XXOAHIM KpannuHi

Irop AnyeHko,
MUCTeUTBO3HaBeLlb, KOﬂeKLI,iOHep

(rekcT i3 BnacHoro apxisy fOpis Komesbkosa, ony6nikoBanwii B ansbomi «AHatonivi Kpusonan. Yipaitcskuii motus. Hoctansris. 2000-2005 pp.» 2006 poky]

Anatoli Kryvolap aesthetically comprehends the present, creating his own way in art. Light is either radiating or fading in his
canvases, as a form-related element, a creative sequence harmony vector:

- Monologue - conception - pictorial version.
- Dialogue with color.
- Polylogue in the system of artistic values.

Not illustrating events, not a plot, not «depicting» as an academic requirement.

Instead of it: meditation on the value of human existence, a victory over narrativeness, the language of a parable, focusing
thoughts and energy on the spiritual state of people and nature, their mutual way of merging.

He quenches his spiritual thirst from Ukraine’s wells, with its holy grasses, rainbows and cranes. His canvases show eloquently
the joys and sufferings of the very creative process.

The struggle with color and canvas manifests the creator’s spirit, which treats color not as the means of the world matter reality
perception, but as a means of creating a special emotional space.

The irrepressible power of the pictoral temperament does not iet a single drop of paint fall asleep on the palette...

Igor Dychenko
art critic, collector

AHATOJ1IA KPUBONAN
ANATOLY KRYVOLAP

3aCHOBHMK «HOBOMO YKPaiHCLKOIo Nen3axy».

Founder of the New Ukrainian Landscape.

ABsTonopTpety decui
1975. MonoTHo, onig. 59x45,5
Self-Portrait in Fez
1975. Oil on canvas. 59x45,5

ExcnoHyeTbes Bnepue. Exhibited for the first time
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MokpoB MpecBsiToi Boropoaunui
2017-2019. MMonoTHo, MilaHa TexHika. 250x800

Llepksa lMokpoBa boropoauui B ceni Jiunieka Intercession of the Holy Mother of God

Church of the Intercession of the Holy Virgin in te village of Lypivka 2017-2019. Canvas, mixed media. 250x800
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XKiHKM-MUpoHOCHL Tpiviua
2017-2019. MonoTHo, MiaHa TexHika. 200x600 2017-2019. MonoTHo, MiaHa TexHika. 200x600
Myrrh-bearing women Trinity
2017-2019. Canvas, mixed media. 200x600 2017-2019. Canvas, mixed media. 200x600
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CtpykTypu. N7
2021. MonoTHo, MilaHa TexHika. 200x300

Structures. N27
2021. Oil on canvas, mixed media. 200x300

EkcnoHyeTbea Ta nybnikyeTtbes Bnepue. Exhibited and published for the first time
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3umMoBa pinng
2015. MonoTHo, onia. 32x45,5

Winter plowed field
2015. Qil on canvas. 32x45,5

ExcnonyeTbes Ta nybnikyetbesa Bnepuue. Exhibited and published for the first time

St il

Binui 6eper. I3 cepii «Y36epexoksa CuHato»
2009. MonoTHo, 0nia.100x160

White Coast. From the «Sinai Coast» series
2009. Oil on canvas.100x160

EkcnoHyeTbeq Bnepue. Exhibited for the first time
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Beuopie
2017. MonoTHo, onid. 54x73

Dusk
2017. Oil on canvas. 54x73

ExcnonyeTbea Ta nybnikyetbea Bnepue. Exhibited and published for the first time

Lianor
2018-2020. MonoTHo, 0nia.100x120

[MpuBaTHa KonekLiis

Dialog
2018-2020. Oil on canvas.100x120
Private collection

EkcnoHyeTbes Ta nybnikyeTbes Bnepue. Exhibited and published for the first time
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KoMno3suuia
1994. MonoTtHo, onid. 125x125

Composition
1994. Oil on canvas. 125x125

EkcnonyeTbes Bnepue. Exhibited for the first time

MiHi KiHb
2021. nonoTHo, kapToH, onis. 100x100
[MprBaTHa Konekuis
Mini horse
2021. QOil on canvas, cardboard. 100x100
Private collection

EkcnoHyeTbes Ta nybnikyeTbes Bnepue. Exhibited and published for the first time




44

be3 Ha3Bu
1986. MonotHo, onid. 101x106,5

Untitled
1986. Oil on canvas. 101x106,5

ExcnonyeTbes Bnepuue. Exhibited for the first time

CTpykTypm
1987-1990. MonoTtHo, MilaHa TexHika. 125x125

Structures
1987-1990. canvas, mixed media. 125x125

ExcnonyeTbes Ta nybnikyeTbes Bnepiue. Exhibited and published for the first time
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be3 Ha3zBu
1999. MonoTHo, onia. b4x54,2.
[prBaTHa konekuis
Untitled
1999. Oil on canvas. 54x54,2
Private collection

ExcnonyeTbes Bnepwe. Exhibited for the first time

BapiaHT Mopyns
1997. MonotHo, onid.120x100

Module variant
1997. Oil on canvas.120x100

ExkcnonyeTbea Ta nybnikyeTbes Bnepue. Exhibited and published for the first time
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06’ekTn. NMpoekT «XKMBONUCHI KOHTPaNYHKTU>
2000. lepeBo, onis. 58x78x3

Objects. Pictorial Counterpoints project
2000. Wooden, oil. b8x78x3

EkcnonyeTbes Bnepue. Exhibited for the first time

06’exTn. NMpoekT «XKMBONUCHI KOHTPaMYHKTU>
2000. lepeBo, onis. 152x96x14

Objects. Pictorial Counterpoints project
2000. Wooden, oil. 152x%96x14

EkcnonyeTbes Bnepue. Exhibited for the first time
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Ta us HecnogisaHka He byna BMnNafkoBicTio — BOHa byna nigrotoBneHa 6araToBiKOBMMUW TRaLMLISMU Ta BMJAMBOM ackeTUHHOro
npaBoCcnaBHOro YepHelTBa. AfXKe CTapoAaBHi IKOHOMUCLI NOYMHaNN poboTy, KoK «ycyBaamn gyMKy Bif, yCbOr0 3€MHOTO, TISIECHOTO |
CKOPOMMHYLLLOrO», TMMYACcoM fK MUCTELTBO KaTonunubkoro 3axony nepebysano nif BNAMBOM NPOTUAEXHOT BOrocn0BCbKOT KOHLEeN-
LiT: BOXeCTBEHHY ifeto cif, WwykaTu y 3eMHOMY, peanbHOMY CBITI.

Kasunmup Maneswuy cBoi abcTpakTHI KapTUHW, Y AKX Cy3ip's reoMeTpUYHUX Giryp pyxa€eTbCs B EAVHOMY PUTMI, HE Matouu Hi Barn, Hi
NOHATTS «ropa i Ais», yBaxas 3a MoJeNb KOCMOCY. 3eMHe XHUTTS be3 BifuyTTs HebeCcHOro NpocTopy NPUrHiYyBaso 1oro, i BiH NoknaB
cobi nofonati 3aNeXHiCTb Bif, «3efleHOro CBITY 3 M'Aca | KOCTi», ik Ha3MBaB CBO DaTbKIBLLMHY YKpaTHY.

AbcTpakuioHi3M ManeBunya Mae BMpa3He CiflbCbke KOPIHHA — BiH BBaXKaB peHeCaHCHyY MN03eMHy NepcrnekTUBY «CTIRAOM A1 XyL0X-
HUKIB», @ HebecHy nepcrnekTuay, nobayeHy B xaTHiX po3nucax CensHoK MoAiNbLCLKOI rybepHii, 0xpecTus cynpeMataMomM (Big nar.
Supremus - HaMBULLWIA).

[Amutpo MNopbayos,
MUCTeLTBO3HaBeLb

[rexcT i3 BnacHoro apxisy FOpis Komenbkosa, orybnikoBaHmil y XypHani npo mucteutso «Aypa» N 1-2 (6-7). 2009)

A historic surprise! That is what Ukrainian trendsetters in 20th-century art appeared to be - they shifted art to the realm of
abstract plasticity.

But the surprise was not an accident - it was prepared by centuries-old traditions and the influence of ascetic Orthodox
monasticism. After all, ancient icon painters began their work when they «disposed the thought from everything earthly, corporeal,
and transient», while the art of the Catholic West was influenced by the opposite theological concept: the divine idea should be
sought in the earthly, real world.

Kazimir Malevich considered his abstract paintings to be a model of the universe, in which the constellation of geometric figures
moves in pace, without weight, without the concept of up and down. Earthly life without a feeling of celestial space depressed him,
and he set himself a goal to overcome dependence on the «green world of meat and bones», as he called his homeland Ukraine.

Malevich's abstractionism has distinct rural roots - he considered the Renaissance ground plane to be a «stall for artists», and
nicknamed the heavenly plane - seen in the paintings of Podillya peasants - suprematism (from Latin supremus i.e. “the highest".

Dmitry Gorbachev,
art critic

(From Yuriy Komelkov's archive; published in the art magazine «Aura» 1-2(6-7) 2009]

KASUMUP MAJIEBUY
KAZIMIR MALEVICH

OauH i3 HaMBWAATHILUMX MPeLCTaBHMKIB HOBITHIX HamnmpsaMKiB
MucTeutBa XX cTONITTA: KyBodyTypusMy, HeonpuUMITUBIZMY,
OCHOBOTMOJIOXKHUK CynpemMaTn3my.

One of the most prominent representatives of the newest
trends in the art of the 20th century: cubofuturism, neo-
primitivism; founder of suprematism.

G

ABsTonopTper
1934. Manip, onieyb. 21,5x17
[MpuBaTHa Konekuis

Self-portrait
1934. Paper, pencil. 21,5x17
Private collection

EkcnoHyeTbes Bnepuwe B My3eiiHoMy npocTopi. Exhibited for the first time in the museum space
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LiepkBa
1906.

Chirch
1906.

Ecki3 ¢peckoBoro Mmansipctea. Tpiymd Heba
1907

Sketch of fresco painting. Triumph of the sky
1907
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Ecki3 kocTioMa fio BucTaBu «[lepeMora Haf COHLEM»
1913

A sketch of a costume for the spectacle «Victory over the sun»
1913

CknapgHe nepepyyTTs. Topc y XOBTIW copouui
1930

Complicated premonition. Torso in a yellow shirt
1930
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CynpemaTtusM. AeponnaH neTutb
1915

Suprematism. Airplane flying
1915

0651yyua cinbcKoi BiBYNHKMU
1912-1913

The face of a country girl
1912-1913
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Kpaca ¥ ropgicTb HoBOT ykpaiHcbKoT rpadikm — HapbyT cToiTh Ha 3nami fBox enox. [lo peBonioLi - e Monoauii, ane exe besfnoraH-
HWIA B CBOIM MacTepcTBI MUCTellb, puuap rpadikm bes cTpaxy 1 LOKOPY, HaAXHEHHWI npodecioHan.

[Micns peBofoUil - Le He TiNbKM YyAeCHWA MaiicTep, TBOPYICTb sikoro 3abuna Ha pifHiM rpyHTI GoHTaHOM Lie Binbll HapBUCTUX
Bpu3ok; e - HanBMAaTHILWWA 3 npoBoanpiB y bopoTbbi 3a HoBe yKkpaiHCbke MUCTELTBO, Dopelb 3a nepebynoBy  HOBE XyAOXHE
0OPMAEHHS YCbOr0 XUTTH, OpraHizaTop BULLOT XYLOXHbBOT LLIKOAW, BUAATHUIN FrPOMaAChbKui Aisy.

CamMunin HanpsaMoK - rpadika, HanAeMOKpaTUYHILLE 3 MUCTELTB, ika HE YeKae Ha CTiHaX My3elo YM NpMBATHOIO MOKOK Ha PigKoro

rnanava - a cama, B Tcauyax penpoaykuiv, ige B camy rylimHy mac. KHura - Big ouTavol abeTkn 10 HAyKOBOro TBOPY, Bif, WKIiNbHOT

YWUTaHKM L0 KPACHOro MMCbMEHCTBA 1 MUCTELbKOTO XXYypHany, FPOLLOBI 3HaKM, MOYTOBI MapKW, LLLO COTHAMM TUCAY NPUMIPHUKIB po3i-
AWNNCS N0 HANTAYXILWNX 3aKyTKax YkpaiHu

Qepip EpHcr,

BU3HAYHUI My3eiHUK

Ak imocTpaTop HapbyT yacTeHbko foManboByBaB Te, HOro, Ha 1Oro aymky, bpakyBano B TekcTi. Moxe, caMe L «CMiBTBOPYICTb»
3pobuna HapbyTa BennkmM intoctTpatopom.

OmuTtpo MNopbayos,

MUCTeLTBO3HaBeLb

Narbut is the beauty and the pride of the New Ukrainian graphics, he stands at the turn of two ages. Before the Revolution, he was
a young but already impeccable artist, the knight of graphics without fear and beyond reproach, inspired professional.

After the Revolution, he is not just a wonderful master whose work spurts the fountain of even more colourful splashes. He is the
prominent leader in the struggle for new Ukrainian art, a fighter for transformation and a new art design of life, the founder of the
Academy of Fine Arts, an outstanding public figure.

He worked in graphics and it is the most democratic of the art forms. It does not wait for occasional spectators on the walls of
the museum or in the private room - with thousands of reproductions it goes into the very midst of the masses. Hundreds of
thousands of books - from the children’s alphabet to the scientific work to school reading to belles lettres and art magazines -
banknotes, post stamps, were dispersed all over Ukraine.”

Fedir Ernst,
prominent art historian, and museum curator

As an illustrator, Narbut often created what he thought was missing from the text. Maybe it was this «co-creation» that made him
a great illustrator.

Dmitry Gorbacheyv,
art critic

FEOPIIN HAPBYT
HEORHIY NARBUT

XynoxHuk-rpadik. OfMH i3 3aCHOBHUKIB i pekTop YkpaiHCbKol
akageMil MUcTeLTsB.

Graphic artist. One of the founders of the Ukrainian Academy
of Arts and its rector.

Erap'l; NA)BTT'E
1 t’ 15

ABTtonopTtpert i3 repbom pogy Hapbyris
1915

Self-portrait with the coat of arms of the Narbut family
1915
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MAAFOHEN TEOPTHL HAPHEYTH

DPYKAPHG Fda SOAIKE 3 BIZEH0PF

CNETEPBYPI 19 1}’ PORY

TuTynbHMI apkyw-obknaguHka (1886-1920) “YkpaiHcbka abeTka”
BuaaHa y C.-MeTepbyp3i B ApykapHi .M onike i Binsbopr”y 1917 poui
32 x 23,8. Manip, opyk
Myszeii icTopii MicTa Knesa
Title paper cover (1886-1920) “Ukrainian alphabet”
Printed in Saint Petersburg in the publishing house «Golike and Vilborg» in 1917
32 x 23,8. Paper, print
Kyiv History Museum

Apkyw “3” “YkpaiHcbka abeTka”
sugaHa y C.-MNeTepbyp3i B apykapHi .l onike i Binbbopr”y 1917 pou;

31,5 x 22,6. Manip, apyk
Myszeit icTopii MicTa Knesa

Page “Z” "Ukrainian alphabet”

Printed in Saint Petersburg in the publishing house «Golike and Vilborg» in 1917
31,5 x22,6. Paper, print
Kyiv History Museum
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Apkyw “Y” “YkpaiHcbka abeTka”
sugaHa y C.-TeTepbyp3i B apykapHi .l onike i Binbbopr™y 1917 pou;
32,6 x 24. Manip, opyk
My3elt icTopii MicTa KneBa

Page “Ch” “Ukrainian alphabet”
Printed in Saint Petersburg in the publishing house «Golike and Vilborg» in 1917
32,6 x 24. Paper, print
Kyiv History Museum

Herr
CHOMKMUI
HOMKI

How
B

Apkyw “H” “YkpaiHcbka abeTka”
supaHa y C.-MeTepbyp3i B apykapHi ..M onike i Binbbopr™y 1917 pou

31,4 x 22,3. Manip, npyk
Myzen icTopii MicTa Knesa

Paper”“N” “Ukrainian alphabet”

Printed in Saint Petersburg in the publishing house «Golike and Vilborg» in 1917
31,4 x 22,3. Paper, print
Kyiv History Museum
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Apkyw “I” “YkpaiHcbka abeTka”
supara y C.-lNeTepbypsi B apykapHi ..M onike i Binbbopry 1917 pou

31,5 % 22,5. Manip, apyk
My3elt icTopii MicTa KneBa

Paper “I” “Ukrainian alphabet”

Printed in Saint Petersburg in the publishing house «Golike and Vilborg» in 1917
31,5 x 22,5. Paper, print
Kyiv History Museum

Kosax
KIiHE
KOPAB E€AD

K k

Apkyw “K” “YkpaiHcbka abeTka”
supaHa y C.-MeTepbyp3i B apykapHi .M onike i Binbbopr™y 1917 pou

31,3 x 22,5. Manip, npyk
Myselt icTopii MicTa KneBa

Paper “K” “Ukrainian alphabet”

Printed in Saint Petersburg in the publishing house «Golike and Vilborg» in 1917
31,3 x 22,5. Paper, print
Kyiv History Museum
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Jlitepa «A»
Apkyw po ykpaiHcbkoi abeTku
1919
The letter «A»
Page from Ukrainian Alphabet
1919

Y KHIKI®e192004YHEAO 1

ObknapmHka yaconucy «MucreuTso»
Kwuis, 1920, N°1

Title paper cover «Art» magazine
Kyiv, 1920, N°1
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«Hawwe pigHe nobnio - oTi Bce. bo To y Hac Ha YkpalHi BikaMu pobuTbes... Bce BUWwMTe - kpacuBe, i HIXTO He NOBTOPUTL MOrO Hige».

Mapis MpumayeHko

YkpaiHcbkuin donbknop cTaB gxxepenoM ansa 6aratbox HoBaLiv. [JaBHE MUCTEUTBO BUSBUAOCH CMiB3BYYHMM Cy4aCHOCTI CBOTM YMiH-
HAM 3HaXOAUTU BUXIL 3 Tpareii XMTTS [0 PATIBHOIO ryMOpy, NEPEMMUKATICS 3 BUCOKOMO [lyXOBHOMO PEriCTPY Ha HU3bKMIA TINECHW,
YMIHHS HaNoBHIOBATW NOBYT CUMBOAIKOIO.

OmuTtpo MNopbayos,
MUCTeUuTBO3HaBeUb

HaponHe MucTeuTBO — cKapbu AyX0BHOT YNCTOTM, KPUHMLI HALOT HAaLiOHaNbHOT CBIZLOMOCTI, CBOr0 poay CBiYeYKM Ha BIBTapi Bipw,
moboBi, cMaky. IcHye BKpall xnbHa, NpUMITMBHA, NOBEPXHEBA AYMKa, LLO HAaPOA4HEe MWUCTELTBO — TO CYUiNIbHWIA ONTUMI3M, MIBHUKK-
NbOASHUKY, IBa MPWUTONK, TPU NMpuxionu. Hacnpasai -Le apamaTiam, bopoTbba 3a xxuTTs. «Contra spem spero».

He ysiBnsito aBaHrapf 6e3 HapogHOro MUCTeLTBa, Y IKOMy CMOKOHBIKY Y>XMBanucs npafasHi Tpaguuil Ta HesamnosunyeHe HoBaTop-

CTBO. YnepLUe Ha CniBAPY>XHICTb HAPOAHOTO Ta NpodeciliHoro MucTelTBa 38epHyB [Mutpo OMensHosmY Nopbayos, Skni 3HaWwoB

«BaNEHTHICTb», pUcK GyTypu3My B TBOpax, 343aBanoch W, He CYMICHUX XYLOXHWKIB. YNeBHEHWU, Wo NofibHWIA CKNagHWK — cyTo
YKpalHCbKe ABULLE.

Irop duyeHko,

MUCTELTBO3HaBeLb, KoNeKLioHep

[rexcTw i3 BnacHoro apxisy FOpis Komesnbkosa, ory6rikoBaHi B XypHasi npo mucteltso «Aypa» N 1-2 (6-7). 2009)

“I just love our own - and that's all. Because we have been doing it in Ukraine for centuries... Everything is embroidered, beautiful,

and no one will recreate it anywhere. Maria Prymachenko

Ukrainian folklore is a source for many innovations. An old art form is in tune with modernity because it can find a way out from
the tragedy of life to the redeeming humour, to switch from a high spiritual register to a low corporeal one, to fill everyday life
with symbolism.

Dmitry Gorbachev,
art critic

Folk art is a treasure of spiritual purity, a well of national consciousness, a candle on the altar of faith, love, and taste. There is an
extremely false, primitive, superficial opinion that folk art is all about bold optimism, lollipops, and energetic but primitive dances.
In fact, it is a drama about struggle for life. Contra spem spero.

| cannot imagine avant-garde art without folk art in which ancient traditions and unborrowed innovations have been used from

time immemorial. It was Dmitry Omelyanovych Gorbachev who was the first to point out the concord between folk and professional

art, who found a ‘valence’ - features of futurism in works of seemingly incompatible artists. | am sure that this ingredient is a
purely Ukrainian phenomenon.

Igor Dychenkao,

art critic, collector

(From Yuriy Komelkov's archive; published in the art magazine «Aura» 1-2(6-7) 2009]

MAPIA NPUMAYEHKO
MARIA PRYMACHENKO

BvaaTHa HapoaHa xynoxkHUUS.

Outstanding folk-art painter.

Prymachenko

family foundation

[puBaTHa KonekLuis

Private collection

MybnikyeTbes Bnepwe. Published for the first time
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XaTbHi po3u
1983. Manip, ryaw. 86x61
[prBaTHa konekuis

Home roses
1983. Papir, gouache. 86x61
Private collection

Mybnikyetbea Bnepwe. Published for the first time

YKpaiHbCKM COHSLLHIK
1990. Manip, ryaw. 86x61
[prBaTHa Konekuis

Ukrainian sunflower
1990. Papir, gouache. 86x61
Private collection

My6nikyetbea Bnepwe. Published for the first time
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MegbBigb y 3MMKy Many cs, a yniTky Mep, Hece
1990. Manip, ryaw. 61x86
MpuBaTHa konekuis

A bear sucks a paw in winter and brings honey in summer
1990. Papir, gouache. 61x86
Private collection

My6nikyetbea Bnepwe. Published for the first time

Takoro 3Bipa Hiile HeMa 3 TakMM XBOCTOM
1989. Manip, ryaw. 61x86
[prBaTHa Konekuis

There is no such a beast anywhere with such a tail
1989. Papir, gouache. 61x86
Private collection

EkcnoHyeTbes Ta nybnikyeTbes Bnepue. Exhibited and published for the first time

73



74

Prymachenko

family foundation

be3 Ha3Bu
1938. l'yaw, daHepa. 44,5x44,5

Untitled
1938. Gouache, plywood. 44,5x44,5

EkcnoHyeTbea Ta nybnikyetbesa Bnepue. Exhibited and published for the first time

Prymachenko

family foundation

Ceprin MNMpockypHsa. Konaxx
30x44,5

[MpuBaTHa Konekuis

Sergey Proskurnya. Collage
30x44,5
Private collection

EkcnoHyeTbea Ta nybnikyeTbes Bnepuwe. Exhibited and published for the first time
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Prymachenko

family foundation

Mpsna Ha npsaaKy
1982. Manip, ryaw. 32x44
[puBaTHa Konekuis
Spinning for a spinning wheel
1982. Papir, gouache. 32x44
Private collection

ExkcnonyeTbes Ta nybnikyetbes Bnepuue. Exhibited and published for the first time

Kakapy3siHy KOHbOH ropbyHbOK
1983. Manip, ryaw. 61x86
[MprBaTHa Konekuis
The Little Corn Humpbacked Horse
1983. Papir, gouache. 61x86
Private collection

[MybnikyeTbes Bnepue. Published for the first time
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Kouybapku y KBiTKax nnswyTb
1992. Manip, ryaw.61x86
lpvBaTHa Konekuis

Kochubarki dance in flowers
1992. Papir, gouache. 61x86
Private collection

EkcnoHyeTbes Ta nybnikyetbesa Bnepue. Exhibited and published for the first time

Yy 6apouka kouybapouka
1968. Manip, ryaw. 61x86
[MprBaTHa Konekuis

Chubarochka Kochubarochka
1968. Papir, gouache. 61x86
Private collection

My6nikyetbea Bnepuwe. Published for the first time
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4y) Prymachenko

family foundation

«Y 1935 p. 15 x0BTHs cTana MantosaTtu bing J1aBpw, y ciuHi nilwna Ha onepadito.
MNpuiwna raseTa WO 9 OTPUMYIO NEPLIOro CTyneHs AunnoM, Tucady pyb. Jlikapi
no3gopoBunu Ta 3pobunu Tpu onepad,ii 3a ciM Micauis. 3pobunu anapata i 9 Ha-
BYMNACh XOLUTU Ta 3apa3 HoLUy, HOBWIA We pobnaTe i A e Manioo»

ExcnoHnyeTbes Ta nybnikyeTbes Bnepue. Exhibited and p
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“In October 1935, | began painting near the Lavra. | had surgery in
January. | got a newspaper which contained some information for me to get
a first degree diploma and a thousand rubles. Doctors congratulated me
and performed three more surgeries during the next seven months. They made
the device and | learned and now | use it, they make a new one and I still paint”

ublished for the first time

%)) Prymachenko

family foundation

3Bip Monicbkuin
1980. Manip, ryaw. 32x44
[MprBaTHa Konekuis

Beast of Polissya
1980. Papir, gouache. 32x44
Private collection

EkcnonyeTbea Ta nybnikyeTbes Bnepue. Exhibited and published for the first time
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Kunsonwuc - Mos npodecis...

Tapac LLeB4eHKo - iHTenekTyasn, ecTeT, aBaHrapAMCT.

MNonepenHunk GyTypu3My, cloppeaniaMy, Aagaiamy .

Painting is my profession...

Taras Shevchenko is an intellectual, aesthete, avant-garde artist.

The predecessor of futurism, surrealism, Dadaism.

Tapac LLeB4yeHko

OmuTtpo MNopbayos,
MUCTeluTBO3HaBelUb

Taras Shevchenko

Dmitry Gorbachev,
art critic

TAPAC LUEBYEHKO
TARAS SHEVCHENKO

Benvkuit ykpaiHCbKUi XyA0XKHUK, MUCbMEHHWK Ta MUCAUTEb.

Great Ukrainian artist, writer, and thinker.

ABsTonoptper
1840 p. C.-MeTepbypr
MonoTHo, oniqa, 57,0x35,0
HauioHanbHWi My3en Tapaca LLlesyeHka

Self-portrait
1840. St.Petersburg
Oil on canvas, 57,0x35,0
Taras Shevchenko National Museum
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Kasawka Kats
1857. YepBeHb-nnneHb. MaHruwnak
Manip, ceniqa, 27,6x21,5
HauioHanbHuit My3eit Tapaca LLleBueHka

Kazach Girl Katya (Prayer for the Dead)
1857. Mangyshlak
Sepia on paper, 27,6x21,5
Taras Shevchenko National Museum

LiuraHka-Bopoxkka
1841. C.-MeTepbypr

BpicTonbebknin nanip, aksapens, 25,6x20,7

HauioHanbHuit My3eit Tapaca LLleByeHka
A Gypsy Fortune Teller
1841. St. Petersburg

Watercolor on Bristol paper, 25,6x20,7
Taras Shevchenko National Museum
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HaTiopmopTt
1860. C.-MeTepbypr
Manip, oniBeub, cenis, 32,7x24,4
HauioHanbHuit My3eit Tapaca LLleBueHka

Still Life
1860. St.Petersburg
Sepia and pencil on paper, 32,7x24,4
Taras Shevchenko National Museum

Mapis. 3a noemoto 0.C.IMywkiHa «[MonTaBa».

1840. C.-MeTepbypr
Manip, akBapens, 24,7x20,1
HauioHanbHuit My3eit Tapaca LLleByeHka
Maria. Based on Pushkin’s poem «Poltava»
1840. St. Petersburg

Watercolor on paper, 24,7x20,1
Taras Shevchenko National Museum
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CensHcbKka poauHa
1843. YkpaiHa
MonoTHo, onig, 60,0x72,5
HauioHanbHWi My3ei Tapaca LLlesyeHka

Peasant Family
1843. Ukraine
Oil on canvas, 60,0x72,5
Taras Shevchenko National Museum

Ha naciui
1843. YkpainHa
MonoTHo, onid, 53,0x41,0
HauioHanbHuit My3eit Tapaca LLleByeHka

At the Apiary
1843. Ukraine
Oil on canvas, 53,0x41,0
Taras Shevchenko National Museum
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Y Kuesi

1844. C.-MMeTepbypr
Manip, odopr, 17,5x26,0; 22,3x30,0; (37,0x50,9)
HauioHanbHuit My3eit Tapaca LLleBueHka
In Kyiv
1844. St.Petersburg
Etching on paper, 17,5x26,0; 22,3x30,0; (37,0x50,9)
Taras Shevchenko National Museum

LxyHu «KocTsaHTUH» Ta «Hukonan»
1848 [kiH uepBHa - 1 non nunHal, Paim
Manip, ceniq, 6inuno, 16,8x26,7
HauioHanbHuii My3eit Tapaca LLleBueHka
Schooners "Konstantine” and "Nikolay"
1848. [20 - 25.VIl], Raim
Sepia on paper, whitewash, 16,8x26,7
Taras Shevchenko National Museum
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Buaybuubkuii MoHacTup y Kuesi
1844. C.-MeTepbypr
Manip, odopr, 17,3x24,7; 20,1x26,5 (37,0x50,9)
HauioHanbHuit My3eit Tapaca LLleBueHka

The Vydubetsky Monastery in Kyiv

1844. St.Petersburg
Etching on Paper, 17,3x24,7; 20,1x26,5 (37,0x50,9)
Taras Shevchenko National Museum

u. Monastere de “\"ﬁim'?:etc

) Kiew

AckonbpoBa Moruna
1846. TpaBeHb-KiHelb BepecHs. Kunis
Manip, akBapens, cenis, 26,0x37,0
HauioHanbHuit My3eit Tapaca LLleByeHka

Askold’s Grave
1846. Kyiv
Watercolor and sepia on, 26,0x37,0
Taras Shevchenko National Museum
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ABToOp norotuny
HOpin Komenbkos

Author of the logo
lurii Komelkov



