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asTop npoekTy «BEJTMKA CIMKA»
asTop npoekty «UKRAINE. THE BEST»

MpoekT «Benuka ciMka» BUHWUK gyxe NpUpPOAHUM YMHOM. He Tpeba byno mygpyBatu 3 koHuenuieto. JocTaTHbo byno noawm-
BuTMCh perTuHr 100 Bennkumx yKpaiHLiB BCix Yacis, Lo ioro onybnikysas xypHan «HB» y 2020 poui. LUeByeHko, ManeBuy,
Bonuyk, HapbyT, Apxunenko, MNprMayeHrko, Kpueonan — ocb ciMKa XYLOXHWKIB, YW BNANB Ha CTAHOBMIEHHS yKpaTHCbKOI Hawl
BMILLOB AaNeKo 3a Mexi CyTo XyAoXHi. AoKe came 3a TakUM KpUTEPIEM BM3Hayana HalWx BeNUKUX CMIBBITYM3HUKIB EKC-
nepTHa pafa, fo akoi ysinwnu 100 aBTopUTETHUX yKpaTHLIB Cy4aCHOCTI, 3 AKMUX 46 NpefCTaBAAAN KpeaTUBHMIA kKNnac, a pelTa
— NOAITUKK, NiZepH CycniNbHOT AYMKM, EKOHOMICTM Ta Bi3HECMEHW, BYeHI, FPOMaAChKi Ta LlepKOBHI Lifyi TOLLO.

He byne nepebinblueHHAM cKasaTu, WO TakWiA CKNag, eKCrnepTHOT paju LislkoM penpe3eHTye cydacHe yKpalHCbKe CyCninbeTBo
3aranoM. A pesynbtaTv onuTyBaHHS GOPMYIOTh Y KONEKTUBHIN CBILOMOCTI Hall BnacHWi lNaHTeoH, noBepTatoyuu i3 3abyTTa
COTHI IMEH, IKUM MU 3aBASUYEMO ICHYBaHHAM Halloro Hapogy. XUTTEBMIA [OCBIL Ta HemnepeciyHi NPodeciiHi AOCATHEHHS
BEJIMKMX yKpaTHLIB — Be3LiHHe AXepeno HaTXHeHHS 415 TenepillHix Ta NPUIAAELHIX NOKOAIHb. | LikaBiCTb J0 BU3HAYHUX bi-
€BLIB HALWOT iCTOpIl, 3aNWT Ha BUBYEHHS X HaLbaHHS — BENNYE3HUIN.

Biguysatouu ue, we y 2014-2016 pokax s peanizysas Bennkuin mynstumegiiini npoekt «UKRAINE. THE BEST. KynbtypHui
npocTip Big A go A» (http://ukrainethebest.com). [Ina Hboro Byno cTBopeHo binbliue cTa PO3ropHyTUX TBOpUMX Biorpadin
3HaHUX NMMCbMEHHMKIB, XYLOXHWKIB, CKYbMNTOPIB, aKTOPIB Ta PeXMCcepiB — BCIX TUX, XTO SBASIE CBITY HaLly Cy4acHy KyabTypy.
ABTOPCHKNIA KONEKTUB NPOEKTY CKAanu NPOBIAHI KyNbTYpHI XXypHaNicTh, apT-KpUTKKKM, TeaTpo3HaBLi. [icnsa B1uxody ApykoBa-
HOT Bepcil, Aka HaBiTb B nonirpadiyHOMy CeHci cTana Yn He HanbinbLolo yKpaiHCbKOK KHMoto, Byno BUAAHO 1I @aHINOMOBHY
BEpCito Ta 3HATO TeNeBI3IMHWI MiHi-cepian 3 barateMa reposaMu KHUrK. AK s i 3a4yMyBaB, NPOEKT BUSBUBCS B MEBHOMY CEHCI
EHUMKIONeANYHUM — Ha BIAMIHY Bif DINblUOCTI LWBUAKONANHHMX aKLii, BiH He BTpaYae CBOEI LiHHOCTI | CbOroAHI.

Lock nonibHe 3a dyHAaMeHTaNbHICTIO Ta BIANOBIAHICTIO MaclTaby nocTaTel MeHi XoTiNocs 3pobuTn | 3 CIMKOI0 YKpalHCbKMX
XYLOXKHUKIB, fikux Byno BU3HaHo Benukmnmu. KoHuenuis nepol BUCTaBKM GopMyBanacb OAHOYACHO 3 MOLLIYKOM eKCMoHaTIB.
Tpeba po3yMiTu, Lo TBOPYA CNafLWmMHa BCiX y4aCHUKIB «CiMKkW», okpiM AHaTonis Kpusonana, B YkpaiHi byna y Toi 4m iHWui
cnocib «penpecoBaHa» — Bif GI3UYHOTO 3HMLLEHHA camoro MuTua (Muxaiino Boiuyk Ta BCi Moro TBOpM] A0 NPUMYCOBOTO
BKJIOYEHHS B POCINCBKO-COBETCKMIA kaHOH (Kasumup Manesuu). He kpalwi cnpasu i 3 Apxvnenko Ta HapbytoM. Ha nouatky
50-x 3ibpaHHa Tx pobiT, Wwo arMBoM 3bepernmca B 04HOMY 3 My3elB Ha 3axofi YkpalHu, bynun BuayyeHi pafsHCbKolo BNagoio 3
My3elHoro doHay Ta 3HuMLeHi. BignosigHo, chopMyBaTu penpeseHTaTMBHY, LikaBy Ta 3banaHcoBaHy ekcno3uuito byno Henpo-
cTo. Ta 3aBAAKM cniBnpaLi 3 NPOBIAHUMK My3eHMKaMK, MUCTELTBO3HaBLAMM Ta KonekLioHepaMu Le Baanocs, i BaiTky 2021
poKy BMCTaBKa Bigkpunacs y Mysel ictopii Knuesa.

CaMe Ha TOM MOMEHT A5 MeHe CTano 0CTaToOYHO, K MeAMYHUIA GakT, 3po3yMino, Wo came ob'efHye LMx ciMox reHiis. [Bi
pedi: NtoboB 0 YKpaiHu Ta HanexXHicTb Jo yKpalHCbkoro aBaHrapay. [lyMka, MoxnvBo, NapagokcanbHa, HecnogisaHa, nama-
to4a CTepeoTUnu, Ta NMLLe NoKK He nobaumwl ix poboTn pasom — 3ibpaHi B ogHOMy npocTopi. «Benwvka ciMka» cTana nepioto
Takoo KOMMNIASALIEID B BUCTABKOBIN icTopil YKpaiHW, ToX 11 cnif BBaXaTu BILNPABHOIO TOYKOI 151 3ano4aTKyBaHHS «yKpaiH-
CbKOro aBaHrapy» fK KynbTypHO-iCTOPUYHOro BpeHay CBITOBOro 3HaueHHs. [lyxe BaxnBo gis MeHe Ha LboMy aMbiTHOMY
LNAXy cTana NiATpUMMKa cnoBoM Ta ainom Bif ImuTpa [opbavosa — TeopeTuka Ta icTopuka MUCTelTBa, 3bMpaya Ta 0XOpOHLS
YKpaTHCBbKOro aBaHrap/y BNpoAoBXK OCTaHHIX N ATUAECATH POKIB.

Yenix «Benuko' cimkn» cepep, rnsigadis Ta npodeciiiHoi CNiNbHOTW HafMxas, fLaBas NiAcTasy byayBaT LanekornagHi nnaHu
NpPOCYBaHHS «yKpalHCbKOro aBaHrapdy», a 3 HUM | HaleXHOol noBarv Lo yKpaiHCbkol KynsTypu B LinoMmy. poekT byB 3anpo-
WEeHWIN o0 HU3KW BILOMKX ranepel Ta My3eiB Esponu. Benack akTuBHa nigrotosya poboTa Lo BENMKOMO TypHE.

Ta HactaB ntotnin 2022 poky. Biicbka Pocil, kpalHu-arpecopa, onuHunmcs B kinbkox KinomeTpax Bif Kuesa. Bnepuwe 3 yacis
[pyroi cBiToBOI BilHM Nif 3arpo3ot0 Gi3MYHOro 3HULLEHHS OMUHUANCS MINbAOHW NOAeN, CTOAULI0 EBPONECHKOT AepXkaBu
WoaHs bombapaysanu, BbMBaloUM MUPHUX XUTENIB, PyMHYOYM XUTN0BI ByniBni Ta 06 eKTN KpUTUYHOT IHPpacTpykTypw. Ta Ha-
BiTb B LIMX XXaX/IMBUX YMOBAX KUAHM He nonuwmnaun TypboTu npo kynbTypy. MNam aTHmkn y KMeBI 3axuMLLiany Millkamu 3 NiCKOM,
BikHa My3elB 3aKkpvBanu AepeB AHMMU WUTaMu, a be3uiHHI ekcnoHaT xoBanu no nigsanax. Ha xane, nepeamictio Knesa,
fKe OMMHMNOCA Nif okynaLiel pocincbknx Bapsapis, nowactnno MeHwe. B IBaHkoBi byno BLleHT po3boMbneHo Mmy3elt, e
ekcnoHyBanucs Tsopy Mapii [Mpumaderko. Y Jlnnisui MakapiBcbkoro paioHy 3a3Hana nowkogxeHb Llepksa lNokposa lNpe-
csaToi Boropoauu,i, posnuc akoi barato pokis pobus AHaTonii Kpnsonan. Y BopoasiHui BOpoxXKWin niTak HABMUCHO pO3CTPiNAB
nam'aTtHuk Tapacy LLleByeHko... 3aranoM 3a yac noBHoMaclTabHOro BTOprHeHHs byno 3pyrnHoBaHo binblle TUCAYI KynbTyp-
HWX 06'ekTiB — My3€eiB, TeaTpis, bibnioTek. Takolo cTana Yyeprosa XBWAA 3HULLEHHS YKPATHCLKOT KyNbTYpH.

Ham He 3BMKaTW. CTOPIYYAMU YKPaiHCbKII €THOC caMe Yepes KynbTypy DOpoBCS 3a CBOE iCHYBaHHS Ta BifpOAXKYBaBCS Nonpw
Bce. Tox i «Benunka ciMka» sk NpoekT BiApoAmMnack y CBOIY ApYrii Bepcii — MOXHa CKa3aTu, BOEHHIN.
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Author of the project "GREAT SEVEN"
Author of the project "UKRAINE. THE BEST"

The GREAT SEVEN Project emerged quite naturally. There was no need to subtilize with a concept, all it took was to look
at the top 100 great Ukrainians as rated by The New Time magazine in 2020. Shevchenko, Malevich, Boychuk, Narbut,
Archipenko, Prymachenko, Kryvolap - these are the seven artists whose impact on the Ukrainian nation formation
surpassed purely creative frames. It was exactly the criterion applied to our greatest compatriots by an expert council
uniting 100 most prominent Ukrainians of the modern time, of which 46 represented the creative class while the rest
were politicians, public opinion leaders, economists and business people, scholars, public and religious activists, etc.

It would not be an exaggeration to argue that the above composition of the expert council largely reflects the whole of
the Ukrainian society. The polling results reveal the formation in the public mentality of our own Pantheon returning
from oblivion hundreds of names to who we owe the existence of the nation. The life experience and outstanding
professional accomplishments of the great Ukrainians become a precious source of inspiration for the modern and
future generations. The interest in the makers of our history and the appetite for exploring their legacies are enormous.

Appreciating it, back in 2014-2016, | implemented a massive multimedia project “UKRAINE. THE BEST. The Culture
Space From A to Z" [http://ukrainethebest.com). This effort involved the elaboration of over a hundred of creative
biographies of famous writers, artists, sculptors, actors and directors - all those who embody our modern culture
in the word’s eyes. The project’s authors team brought together leading art journalists, critics, theater experts. After
the release of the printed copy which could well be one of the biggest books ever published in Ukraine, its English-
language version was put out, later followed by a documentary mini series featuring many characters of the book. As
| conceived it, the project turned out to be of an encyclopedic format, and, unlike most of the one-day-long actions, its
value remains obvious up until today.

The fundamentality and adequacy to the scale of the featured personalities are exactly the criteria | was looking to
apply to talking about the Great Seven of the Ukrainian artists. The concept of the first exposition was being shaped
up in parallel to the search of exhibits. It should be understood that the legacies of all of the Great Seven, except for
Anatoly Kryvolap, suffered, in this or that way, “repressions” - from the physical extermination of the artist (Mykhailo
Boychuk and all of his works) all the way to the inclusion in the Russian/Soviet canon (Kazimir Malevich). The cases of
Archipenko and Narbut are no better: in early 1950s, the collection of their works miraculously surviving at a museum
in Western Ukraine was seized from the funds and destroyed by Soviet authorities. Thus, forming an illustrative, exciting
and balanced exposition was quite a challenge. However, due to cooperation with leading museum professionals, art
historians and collectors it finally became a reality and in the summer of 2021, the exhibition opened in the Museum
of Kyiv History.

It was exactly then that | perfectly clearly realized what exactly unites the seven genius artists. Two things: the love for
Ukraine and the commitment to the Ukrainian avant-garde. Maybe, it is a paradoxical and unexpected conclusion breaking
stereotypes but it is only until you see their works brought together under one roof. The Great Seven became the first
compilation of this kind in Ukraine’s exhibitions history and should therefore be viewed as a starting point for the Ukrainian
avant-garde conception as a cultural and historic brand of the global scale. In pursuing this ambitious goal, | cannot
overestimate the support of Dmytro Gorbachov, an art theoretician and historian, a dedicated Ukrainian avant-garde
collector and guardian over the past fifty years.

The success of the Great Seven among the audience and the professional community was immensely inspiring and urged to
come up with far-fetched plans for promoting the Ukrainian avant-garde and developing the due respect for the Ukrainian
culture as a whole. The project was invited to a number of reputed European galleries and museums, active work to prepare
a large scale tour was underway...

..Until February of 2022 came. The troops of Russia, an aggressor state, approached as close as a few miles from Kyiv city
limits. For the first time since WWII, millions of people faced a threat of physical annihilation, the capital of a European
state was being bombed and shelled claiming lives of peaceful citizens, destroying residential buildings and infrastructure
facilities. However, even in these heinous circumstances, Kyiv citizens remained committed to saving their cultural treasury.
Monuments in Kyiv were fenced with sand sacks, museums windows were shielded with wooden plates and precious exhibits
were hidden in basements. Unfortunately, Kyiv suburbs ending up in Russian barbarian occupation were not as lucky. In
Ivankiv, a museum hosting the exhibition of Maria Prymachenko’s works was razed to the ground. In Lypivtsi, the Church
of the Intercession of the Holy Virgin painted by Anatoly Kryvolap was badly damaged. In Borodianka, a Russian fighter
deliberately shot at the monument to Taras Shevchenko. All in all, over a thousand of art and culture facilities - museums,
theaters, libraries — were destroyed which became another tragic page in the chronicle of the Ukrainian culture elimination.

We are used to that - for centuries, the Ukrainian nation was struggling for its existence and resurrected through its culture
against all odds. By the same token, The Great Seven resurrected as a project in its new reincarnation, the wartime version,
so to say.



«BEJIMKA CIMKA». Myset icTopii Micta Kuesa.
27 TpaBHa - 28 yepsHsa 2021 poky.

THE GREAT SEVEN. Museum of Kyiv History.
27 May - 28 June 2021
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«BEJIMKA CIMKA 2.0». HauioHanbHWiA LEeHTp AinoBoro Ta KynbTypHOro cniBpobiTHMLTBA «YKpaiHCbkuii [im».
KosTeHb 2022 poky. [NpoekT byno 3MoHTOBaHO ABiYi, ane BiH He DyB peanizoBaHuii Yepe3 pakeTHi 06CTPINK Ta 4aCTKOBOrO pyiHYBaHHs bynisni

THE GREAT SEVEN 2.0. National Center of Business and Cultural Cooperation “The Ukrainian House”.
October 2022. The project installations were mounted twice but it was never implemented due to missile attacks and partial destruction of the building housing it



«BEJIMKA CIMKA 2.0». HauioHanbHui My3sei Tapaca LleByeHka.
4-13 nuctonaga 2022 poky.

THE GREAT SEVEN 2.0. National Taras Shevchenko Museum
4-13 November 2022.
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ApxuneHKo cTaB BIAOMUM Sk BANCKYYUIA CKYNbNTOP Ta ekcnepumMenTaTop. «[likacco» Bif ckynbnTypu. BiH BBOAMB y CKyNbNTYpy HOBI ef1eMeHTV — 3arnnbieHicTb, npauo-
BaB i3 «HeraTMBHMM» NPOCTOPOM — MOPOXHEYEI MiXX AeTansiMu CKybNTypu — MOLENI0BAB Ta JOCATaB HEMMOBIPHOT NAACTUYHOCTI. Y cBOTX poboTax BiH NOEAHYBAB CKIO,
LlepeBo Ta MeTan.

CnoyaTky ApxMNeHKo NpuayMaB «CKyabNTYPHWA XMBOMKC», CTBOPMBLUK, NO CyTi, NepLi iHcTansawuil. ToTiM — XMBOMKUC «PyXNUBUIA», KW Ha3BaB «apXxWMNeHTypot», Mpo-
obpas cydacHux peknamHux binbopgis.

Y 1920 poui OnekcaHap — neplunii ykpalHelb, Skuii B3sB y4acTb y BeHeuiaHcbkilt bienane.

Y 1952 poui 11oro TBOpKM pa3oM i3 COTHAMM IHLWWX LWeAeBpiB YKPaTHCbKMUX aBaHrapaucTie byae 3HULLEHO paAsHCbKMM pexkMoM. BigTak y My3eliHux 36ipkax YkpalHu cbo-
roAHi 3bepiraeTbcs BCbOro 14 TBOPIB MUTLSA, 3 HUX — NULLE TPU CKYAbNTYpPW.

«HOHakoM BiH noixas fo MNapwxy, ane B TaMTellHIN AkafeMii nporpaMa Malxe He BiApi3HANACk Bif, CTAapOMOLHOT KUTBCHKOI.

3emnsayka Exctep nosena roro fo kybicTis, i Tam OnekcaHAp HapelwuTi 3HaMLWoOB HOBY dinocodito MucTeuTsa. Ak i B likacco, B ApxmneHka opraHiYHoO NoefHaNNCh cyyac-
HicTb | apxaika. BiH 4yacTo 3ragyBaB HapoAHMX MaicTpiB YkpalHu 3 TXHIM 6e3NOMUNKOBUM CMakoM, i He 6e3 TxHboro BNAMBY 3pobuB Te, Ha WO He HaBaxyBanMncsa EBPO-
NewncbKi CKyNbNTOpM NPOTAroM BbaraTbox CTONITb — NOKPUB BECENKOBUMY KObOPAMU FPaHi i MAOLLMHM CBOTX CKYAbATYP, AOAABLUN AUHAMIKM | pafoCTi pyxnvuBuM dopMa.

BiuHunit MaHapiBHMK, ApxvneHko npautosaB y Pocii, ®paxuii, Himeuunni, CLLA. 3acHoByBaB MUCTeLbKI LLKOAN, TEOPETUYHO 0BrpyHTOBYBAaB aBaHrapaHe MUCTELTBO, Pidb-
tuB noptpeTn Tapaca LLleBueHka Ta IBaHa ®paHka i 4OKM Mir NiATPYMMYBaB 3B'A3KkK 3 BiTun3sHow.

Bin avckyTtyBaB y nuctax o bpata €srexa, MiHicTpa YkpaiHcekol LleHTpanbHoT Panu, KoTpuii 3aknnkas Moro TBOPUTU yKpaiHCbke MUCTeUTBO: «T1 Ha MUCTELTBO AMBULLCS
yepes Npr3My HaLioHa bHOCTI, @ 1 XYAOXKHWK, | Ha HaLiOHaNbHICTb OMBMIOCSH Yepes Npu3My MucTeuTsa. | AKLWLOo B MOIil KPOBI € YacTKa yKpaTHCbKOT ecTeTukM (He coxeTu),
TO BOHa BIBMBaETLCA Yy MOTX dopMax».

OmuTtpo MNopbayos,
MUCTeUTBO3HaBelUb

Archipenko won universal recognition as a magnificent sculptor and experimenter, a kind of Picasso in sculpture. He introduced new elements in this art — profundity,
incorporation of the ‘negative space’ — hollowness between the sculpture details, modeled and achieved incredible plasticity integrating glass, wood and metal in his
works.

First, Archipenko invented the ‘sculptural painting’ creating the first installations in essence. Eventually, he pioneered in the ‘motion painting” which he referred to as
‘archipencture’ — the prototype of modern billboards.

In 1920, Alexander becomes the first Ukrainian ever to participate in Venice biennale.

In 1952, his works, along with hundreds of other masterpieces of the Ukrainian avant-garde, were destroyed by the Soviet regime. Since then, only 14 of the artist’'s works
have survived into today of which as few as three are sculptures.

In his teen years, Archipenko went to Paris but the curriculum in the Paris Academy offered almost nothing different from the old-fashioned Kyiv Academy.

His fellow-Ukrainian Exter introduced him to the cubists community where Alexander finally found a new philosophy of art. Just like Picasso, Archipenko successfully
blended the archaic with the contemporary. He often brought up Ukrainian folk craftsmen and their infallible taste obviously influencing his revolutionary endeavor
which European sculptors did not dare for centuries: he applied the rainbow patterns to the edges and surfaces of his sculptures thereby lending additional dynamism
and cheerfulness to the movable shapes.

A non-stop traveler, Archipenko worked in Russia, France, Germany, the US. He set up artistic schools, developed theoretic foundations for avant-garde art, carved
portraits of Taras Shevchenko and Ivan Franko maintaining, to the extent possible, uninterrupted ties with his homeland.

He pursued an active debate in his letters to his brother Yevhen, a Minister at the Central Council of Ukraine, urging him to promote the Ukrainian art: “You are looking at
art through the prism of nationality while | am an artist eyeing the nationality through the prism of art. Inasmuch as my blood contains a particle of Ukrainian esthetics
(not plots), it finds reflection in my shapes.”

Dmytro Gorbachov
Art Critic

OJIEKCAHAP APXMUIMNEHKO
ALEXANDER ARCHIPENKO

1887-1964

XYBOXHWK Ta CKyNbNTOP, 33CHOBHUK KyBi3My B CKyNbMTYypI, Mio-
Hep CKyNbMTYPHOIO XWBOMMUCY, 33CHOBHWUK BAACHOT LLIKOAK, BU-
HaXiAHUK «apXUMEHKTYp».

«XTO3Ha, 4 fymaB bu 9 Tak, 9kbu ykpalHCbKe COHLe He 3a-
nanwao B MeHi NOYYTTSH TYyrK 33 YMMOCh, HOTO 5 CaM He 3Halo.
YKpaiHcbKa 3eMAs, ykpaiHCbkuii xn1ib, ykpaTHCbkmi gyx cBoboam
Ta iHAMBIAYanbHOCTI SN B OCHOBY MOET KpEaTUBHOCTI».

OnekcaHpp ApxuneHko

An artist and sculptor, founder of the cubism trend in sculpture,
a pioneer in sculptural painting, founder of his own school,
inventor of ‘archipencture’.

“Who knows whether my mindset would have been the same
unless the Ukrainian sun sparked in me a sensation of woe
for something | don't know. The Ukrainian land, Ukrainian
bread, Ukrainian spirit of freedom and individuality made up a
foundation of my creativity.”

Alexander Archipenko




«BEJIMKA CIMKA 2.0». HauioHanbHui My3el Tapaca LLeByeHka.

4-13 nuctonaga 2022 poky.

THE GREAT SEVEN 2.0. National Taras Shevchenko Museum.
4-13 November 2022
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BbnakuTHUM TaHeub
1913, bpoH3a, 79x28x24, kaMiHb
[MpuBaTHa konekuis

The Blue Dance
1913, bronze, 79x28x24, stone
Private collection

Topc, wo obepTaeTbea
1929, bpoH3a, 65x35x33, KaMiHb
lNpvBaTHa Konekuis

The Revolving Torso
1929, bronze, 65x35x33, stone
Private collection
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CToiTb yBirHyTa
1925, bpoH3a, 49x11x13, kaMiHb
[MpuBaTHa konekuis

Concaved She Stands
1925, bronze, 49x11x13, stone
Private collection

CrtaTys Ha TPUKYTHIN 6as3i
1928, bpoH3a, 68x18x18, kaMiHb
lNpvBaTHa Konekuis

Statue On Triangular Foundation
1928, bronze, 68x18x18, stone
Private collection
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Kapycenb M'epo
1913. h-61cm

Carousel Pierrot
1913. h-61cm

XiHka, Wwo cnantb
1912, bpoHsa, 40x26x14
[prBaTHa Konekuis

Sitting woman
1912, bronze, 40x26x14
Private collection
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TaHulopuctka
1911. MaTnHoOBaHHUI LeMeHT, h-46,5 cM

Dancer
1911. Patinaed cement, h-46,5 cm

23
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KynanbHuus
1915. CkynbnTypHWiA knBoNMC, Macho, rpadit, nanip Ta MeTan Ha naxeni, 50,8x29,2

The Bather
1915. Oil, graphite, paper, metal on panel, 50,8x29,2

B 6yayapi (Mepeg a3epkanom)
1915. CkynbnTypHWIA XXMBONUC, Machno, rpadit, poTorpadis, MeTan Ta Aepeso Ha naHeni, 45,7x30,5

In the Boudoir (Befor the Mirror)
1915. Qil, graphite, photograph, metal and wood on panel, 45,7x30,5

25
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Ha kowtu mutpononuta Axgpes LLlentuubkoro Boiuyk HaByaBcs cnovaTky y BigeHcbkin akapemii mucteurts (1899), a notim B Kpakiscbkinn (1899-1904). 3akiHumswim
akageMmiio i3 cpibHoo mMefanio, noixas BuuTMCA A0 MioHxeHcbkoi akagemil (1905). Bigsinas Itanio (ociHb 1907, nito 1910). Hasuasca 8 Mapusbkin Akagemii PaHcoH
(1908-1910). B Mapw>xi BUCTYNUB OHUM i3 3aCHOBHUKIB yKpaTHCbKOT rpomaau. Mepeixas fo Kuesa Ta cTaB 0HMM i3 3aCHOBHUKIB YkpaiHcbkol akaaemii mucteuts (1917),
npodecop, 04ONMB MaCTEPHIO MOHYMEHTaNbHOro MUCTELTBA.

BuBuatoun focsrHeHHs CBITOBOI KyNbTYpU, XYLAOXKHWK BOAHOYAC 3arnMbuBCS y HAapogHe NPUMITUBHE MUCTeLTBO. Y CBOIX poboTax BiH CMiNVMBO NOELHYBAB MUCTELbKY Tpa-
it BisaHTil, ikoHONWC i yKpaTHCbKI TpaanLLT 3 MPOrpecUBHNMM MOAEPHICTChbKMMU ifeaMu. Llel cTvnb Ha3nBatoTh «HeoBI3aHTU3M», BiH 00 €flHAB YMMano TanaHoBUTUX
YUHIB, «BONYYKICTIB.

Boltuykiam — 3HakoBe ABULLe B icTopil MMucTeLTBa XX CTONITTA. Temnepa 3aMicTb 0il, KONeKTMBHA TBOPYICTb 3aMiCTb IHAMBILYaNbHOT, NOBEPHEHHS [0 ICTOPUYHOT CNafLLIm-
HY 3aMICTb 1i 3anepeyeHHs, CUHKPETMU3M XyA0XHbOT GOPMU 3aMiCTb peanicTUUHoro BiATBOpPeHHs. [1py CTBOpPeHHI MOHYMeHTanbHUX po3nucis Habvpas konektnaun fo 200
ocib, cepep fkux byno baraTo 3BMYaiHMX Ntofel be3 XyaoXkHbOT 0CBITY.

Boltuyk akTMBHO NpaLoBaB Ta BUKOHYBaB po3nucK Ha 3aMoBneHHs ypsgy YPCP. BiH BBaxas, L0 MUCTELTBO Ma€ ByTW MacoBMM, MPUCYTHIM YCIOAM, Bif, MOCYAY [0 KUIMMIB.
BiH He BnawToByBaB NepcoHanbHUX BUCTABOK, HATOMICTb CTBOPIOBaB ¢Gpecku # NaHHo, JOCTYMHI WrpokoMy 3aray. Xou Moro poboTn He cynepeyunnu igeonorii napTil, 8
H¥Xx Byno 3aHafATo baraTo aBTeHTUYHOT YKPaiHCHKOT KybTypu Ta NparHeHHs 4o camosupaxerHs. Y 1936 poui bys penpecoBanuit, a 13 nunHa 1937 poky Muxaiina boldyka
PO3CTPINSANV pa3oM 3 LpPY>XKMHO Ta 1Moro y4HaMu. Hesposai byno 3HuwieHo posnwucu, ay 1952 poui — i ctaHkosi TBopw. [JnBom 3bepernocs bykBanbHO Aekisbka TBOPIB
Boltyyka Ta ioro wkonu. B npoekTi BUCTaBneHo poboTv HeBILOMUX CTYAEeHTIB YKpalHCbKoT akageMii mucTeuTs 20-x pokis, konv Boliuyk BifNoBiAaB 3a NefarorMyHnii Ha-
npsiMOK akageMii.

«| ue oppa3y byno BU3HAHO | Cy4acHWM, i opuriHanbHUM. | He fe-Hebynb, a B CTONML TOAILIHBOr0 MUCTELbKOro aBaHrapay — B [Napwvxi. 3peluToto, HOBI CBITOBI Teuii aBaH-
rapgy, 3raganmo xoya b kybi3M, 4acTo BUHMKaNW 3i cnaflUMHu fanekunx Bif Hac y vaci kynbTyp. Tak HapoamuBscs i ueit ctunb. bolidykoBsi Take Baanocs. BTim, 3a Mmexamu
YKpaiHu CTUAb WKUPOKO He CNPUIAHANW, TOMY L0 B CBOTI CyTi BiH byB rnvboko HauioHanbHWUM. ToMy 3rogoM nocTaB TakvM CamuM yMi3HaBaHUM CMMBOSIOM KpaiHU, K MMH,
npanop, repb, asbyka, MmoBa»

OMuTpo MNopbauos,
MUCTeLTBO3HaBeLb

With the financial support of Metropolitan Andrey Sheptytsky, Boychuk first studied at the Vienna Academy of Arts (1899) and then at the Krakow Academy (1899-1904).
Upon graduation with the silver medal, he went on to study at the Munich Academy (1905), visited Italy (the fall of 1907, the summer of 1910). Attended classes at Paris
Académie Ranson (1908-1910). Living in Paris, he was one of the founders of the Ukrainian arts community (1917), became a professor, headed the monumental arts
workshop.

Exploring the world culture achievements, the artist started to take interest in the folk primitive art. In his works, he was not afraid of merging the Byzantine artistic
traditions, icon painting techniques and Ukrainian traditions with the advanced modernism ideas and approaches. This style known as ‘neobyzantism’ magnetized
multiple talented disciples referred to as ‘boychukists’.

Boychukism is a milestone phenomenon in the history of the 20th century art. Tempera replacing oil paints, collective creativity as opposed to individual search, return
to the historic legacy instead of its denial, syncretism of artistic shapes contrasting its realistic reproduction. At performing monumental paintings, he would assemble
teams of up to 200 artists including ordinary people without any artistic training.

Boychuk actively created paintings contracted by the government of the Soviet Ukraine. He was sure that art must be public domain appearing everywhere - from
dishes to carpets. He did not organize his personal exhibitions creating frescos and panels visible to the broad public instead. Even though his works did not contradict
the official party ideology, they featured too much of the authentic Ukrainian culture and urge for self-identification. In 1936, he was repressed and on July 13, 1937,
Mykhaylo Boychuk was shot along with his wife and students. Just a few works created by Boychuk and his school miraculously survived. The project highlights works
by unknown students of the Ukrainian Academy of Arts of 1920s when Boychuk was in charge of the Academy’s teaching.

“It was immediately recognized as something contemporary and original. And mind you — not just somewhere but in Paris, the capital of the then avant-garde. After all,
the newest global trends of avant-garde — take cubism for instance — sprouted out from the legacy of centuries-old cultures. The same is true for this style. Boychuk
did it. However, he did not meet with wide-scale acknowledgement outside of Ukraine because he was too ethnic-biased in his essence. Eventually, though, he became
a symbol of the country as easily recognizable as the national anthem, flag, coat of arms, alphabet, language.”

Dmytro Gorbachov
Art Critic

MUXAWJI0 BOMYYK
MYKHAYLO BOYCHUK

1882 - 1937

XyBOXHUK-MOHYMeHTanicT. CTBOPUB HOBY LLKOJY MOHYMeHTab-
HOrO XXMBOMWCY — HEOBI3aHTU3M, AKY Ni3Hille Ha3ann «boii-
uykiamom». OfuH i3 3acHOBHUKIB YkpaiHCbKol akageMii Muc-
Teuts (1917). BugatHuin neparor Ta TeOpeTUK MUCTELTBA.

«XYAOXHUK cydacHOCTi byne cnpaBXHIM MalcTpOM Ta TBOPLEM
Benwvkoro ManbyTHbOro Tofi, KoM BiH 3i7€THCA 3 M03a4aco-
BUM (33BXAM ICHYIOYMM CBITOBUM MUCTELTBOM), 3iNN€Tbcs He
NOBEPXOBUM JIITEPATYPHUM 3HANOMCTBOM (03HaNOMEHHAM),
a NPaKkTUYHWUM MPOHMKHEHHAM [po3yMiHHAM) i BcebiuHmMM BU-
BYEHHSIM TBOPYOCTI XYAOXHIX KyNbTyp, NiAX04A4M [0 L€l cnpa-
BW HEe SK apXeosior, KW NOSCHIOE, Knacudikye, BCTAHOBIIIOE
TEPMIHOMOri0, BNCYE — Hi, ane K XyOOXHWUK-MaicTep, SKuit
BNIACHMMU pyKaMu TBOPUTL B MaTepiani — CTBOPIOE MaTepiasb-
Hi LWiHHOCTI — | BaunTb y TBOPYOCTI NonepefHix nobpaTuMis He
UIHHOCTI iCTUHM (CTApOBMHHI UIHHOCTI), @ XUBY UIHHICTL TBOP-
4OCTi».

Mwuxaino Bonuyk

A monumental artist. Created a new school of monumental
painting — ‘neobyzantism’ later named as ‘boychukism’. One
of the founders of the Ukrainian Academy of Arts (1917), a
prominent educationalist and theoretician of art.

“A contemporary artist will only then become a real master and
creator of the Great Future when he fuses with the out-of-time
(ever-existing global art), fuses not with the superficial literary
knowledge (familiarization), but with the practical penetration
into (understanding of] the creative legacy of artistic cultures,
approaching this cause not as an archaeologist who explains,
classifies, sets terminology and sorts through — no, who acts
as an artistic master, who creates with his own hands using
materials, who brings material values into life, and sees in
predecessors’ legacy not the values of truth (ancient values)
but the ever-living value of creativity.”

Mykhaylo Boychuk

KpaBueHko OxpiM. MopTpeT Muxaina Boituyka
1973. MonoTtHo, Temnepa, 115x76,5
J1bBiBCbKA HallioHanbHa ranepes MMUcTeuTB iMeHi bopuca Bo3Huupekoro

Kravchenko Ohrim. Portrait of Mikhail Boychuk
1973. Canvas, tempera, 115x76,5
Borys Vosnytsky Lviv National Art Gallery
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Boriuyk Muxaiino. BockpeciHHs
MoyaTok 1910-x. MpopucosyBaHHs ikoHW. Kanbka, YyopHuno. 34,1x30,6
[puBaTHa Konekuis

Mikhailo Boichuk. Resurration

Early 1910s. Drawing from an icon. Traicing paper, writting ink. 34,1x30,6
Private collection

Boriuyk Muxaiino. TaitHa Bevepsi
1911. Oowka, neBkac, Temnepa, 30/104eHHs. 187x257
HauioHanbHuii My3eit y JbBoBi iMeHi AHLpes LLlenTuubkoro

Mikhailo Boichuk. Lord’s Supper
1911. Board, levkas, tempera. 187x257
Andrey Sheptytsky National Museum in Lviv
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Dpecka cTyaeHTcbkoi poboTu 6oituykmcTie 20-x pokie XX ctonitta. HeBigoMuii aBTop

3HaligeHa y npuMilleHHsax HauioHanbHo! akageMmil 06pa3oTBOpYOro MUCTeLTBa Ta apxiTekTypu
nicns noxexi HanpukiHui 80-x pokis XX cToniTTS.

Fresco painting, Boychukist school, student work, 1920s. Unknown author

Found at the National Academy of Fine Arts and Architecture
after the fire in the late 1980s.
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ABTonopTpeT
noyatok 1910-x, nanip, oniseup, 10,8x10

Self-portrait
Early 1910s, paper, pencil, 10.8x10

Mpad Anppeit LenTuubknii — npenctoaTens YKpaiHCbKOT Fpeko-KaToaMLbKOT LePKBY, MUTPONOnuT Fanuubkuii, apxienvckon Jlbeiscbknit (1901-1944). Meuenar.
3acHyeas YkpaTHcbkuii HauioHansHuit Myseit (HauioHanbHuii myseit y Jlbsosi imeHi Angpes Lentuubkoro). Hagasas Muxaiiny Boitdyky CTUneHAT Ans HaByYaHHs.

Count Andrey Sheptytsky, the Primate of the Ukrainian Greek Catholic Church, the Metropolitan of Galicia, Archbishop of Lviv (1910-1944). Philanthropist.
Founded the Ukrainian National Museum (now Lviv Andrey Sheptytsky National Museum). Provided fellowship for Mykhaylo Boychuk’s education.

MopTpeT AHppes LWenTuubkoro
1912, nanip, rpadiTHniA oniselb, 31x22,5

Portrait of Andrey Sheptytsky
1912, paper, graphite pencil, 31x22.5
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LiBuuHa 6ins pepesa
nouatok 1910-x, kapToH, TeMnepa, akBapenb, 25,5x34

Girl by The Tree
Early 1910s, cardboard, tempera, watercolor, 25.5x34

MonouHunusa
1920, nonoTHo, Temnepa, 95x45

Milkmaid
1920, canvas, tempera, 95x45
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LLkona Muxarina boituyka. [MoyaTok poboTn Hag po3nucamu CensHCbKOro caHaTopito
Ha XapxubeiscbkoMy numaHi B Ogeci. ®oto 1928 p.

Mykhaylo Boychuk’s school. Launch of painting works at Odessa-based Farmers Sanatorium
ashore Hadjibei Estuary. Photo 1928.

LWkona Muxatina boituyka. OdopmneHHs YepBoH03aBoOACHKOIO TeaTpy
B Xapkosi. ®oTo 1934-1935 pp.

Mykhaylo Boychuk’s school. Decorating the Chervonozavodsky Theater
in Kharkiv. Photo 1934-1935
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CtyneHTcbka poboTta 6oinuykuctis 20-x pokiB XX ctoniTra. HeBigomuin aBtop
®aHepa, nanip, ryaw. 84x139
HauioHanbHa akageMis obpa3oTBopYOro MUCTELTBA | apXiTeKTypw

Boychukist school, student work, 1920s. Unknown author
Paper on plywood, gouache. 84x139
The National Academy of Fine Arts and Architecture

CtypneHTcbka poboTta 6oinuykuctie 20-x pokie XX ctoniTr. HeBigomuit aBTop
Manip Ha daHepi, ryaw. 81x68,5; 71x49
HauioHanbHa akageMis 0bpa3oTBOPYOro MUCTELTBA | apXiTekTypu
Boychukist school, student work, 1920s. Unknown author

Paper on plywood, gouache. 81x68,5; 71x49
The National Academy of Fine Arts and Architecture
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CtypeHTcbka poboTta 20-x pokiB XX cTonitta. HeBigomMuin aBTop
®aHepa, onia. 49x53
HauioHanbHa akageMis 0bpa3oTBOpYOro MUCTELTBA | apXiTeKTypw

Student work, 1920s. Unknown author.
Oil on plywood. 49x53
The National Academy of Fine Arts and Architecture
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CtypneHTcbka poboTta 6oinuykuctie 20-x pokie XX ctoniTra. HeBigomuit aBTop
MonoTHo, onis. 40x34
HauioHanbHa akageMis 0bpa3oTBOPYOro MUCTELTBA | apXiTekTypu

Boychukist school, student work, 1920s. Unknown author
Oil on canvas. 40x34
The National Academy of Fine Arts and Architecture
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CtypeHTcbka poboTta 20-x pokie XX cTonitta. HeBigomMuin aBTop
DaHepa, onis. 44x62
HauioHanbHa akageMis 0bpa3oTBOpYOro MUCTELTBA | apXiTeKTypw

Student work, 1920s. Unknown author.
Qil on plywood. 44x62
The National Academy of Fine Arts and Architecture

CtypeHTcbka poboTa 20-x pokie XX cTonitts. HeBigpoMuit aBTop
@aHepa, onis. 55x57,7
HauioHanbHa akageMis 0bpa3oTBOPYOro MUCTELTBA | apxiTekTypu

Student work, 1920s. Unknown author.
Qil on plywood. 55x57,7
The National Academy of Fine Arts and Architecture
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CtypeHTcbka poboTta 20-x pokie XX cTonitta. HeBigomMuin aBTop
®aHepa, onisa. 40x50
HauioHanbHa akageMis 0bpa3oTBOpUOro MUCTELTBA | apXiTeKTypw

Student work, 1920s. Unknown author.
Oil on plywood. 40x50
The National Academy of Fine Arts and Architecture

CtypeHTcbka poboTa 20-x pokie XX cTonitTs. HeBipomuit aBTop
@aHepa, onis. 139x84
HauioHanbHa akageMis 06pa3oTBOPYOro MUCTELTBA | apXiTekTypu

Student work, 1920s. Unknown author.
QOil on plywood. 139x84
The National Academy of Fine Arts and Architecture
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AnaTtonin KpvBonan — OAMH i3 YOMOBMX YKPAIHCHKMX XYLOXHUKIB cydacHocTi. CnpaBai — YKpaiHCbKWIA XymoXHWK. B YkpaiHi XyLoXHWKM 3aBlle OpieHTyBanucs
Ha cBiTOBI CcTuni. Ta npu LbOMYy BOHW 3anuwanucs camobyTHiMu, Tak camo, K | Kpusonan. Le Haye 11 abcTpakuioHiaM — cTunb, WO nonynsap-
HWA B CBITI i goci, 4acTWHa icTopil BCECBITHbOrO MWCTelUTBa, ane B TOW caMuil 4ac — BiH Tak MOBepTaE crpasy, L0 MOro KapTWHW CTaloTb Crpas-
LI opuriHaneHuMKU. Y Hboro € yucTi abctpakuii. [yxe konboposi, 60 Ue TeX Taka ykpalHCbKa NpWKMeTa — BWAATHWI KOMip, Haj3BW4YaliHa [LeKopaTWMBHICTb.
| B TOM ke 4ac us abcTpakuis panTom, 3a fornoMorolo DykBanbHO KifbKoX AeTaseil NepeTBOPIOETHCS Ha LWLOCh peanicTUuHiWe. | Le BXe nepef HaMu Haye cTen, a
ue — Hadve 3axif coHud.. BiH uboro He Manioe, ane Tak MOxHa yaBuTW. TobTo abcTpakuii nmepeTBOplOOTECS Ha LWOCh Oinbll KOHKpeTHe. YacTo Ha BCIM Ui
abcTpakuii BUHMKAIOTh Takoto NAaCTUYHOK MISIMOI0 CYTO YKpaiHChKi — XxaTkun-Ma3aHku. Abo, panToMm, cepef, KOIbOPOBOr0 ManaxkoTiHHS 3’ ABAAETHCS — KiHb. | po3yMieL,
Lo Lie cnpasai — cTen.

AnaTonin Kponan — CTenoBuit XyLoXHUK, Lie NMPUHLMNOBO YKpaTHCbKa MeHTanbHiCTb. | Manesuy bys ctenoeuM, i Bypniok, i boromasos, i Tenep Kpusonan. o peuyi, BiH
ocobnueo waHye Manesuya. O4eBMIHO, LLO BiH He Hachigye Moro bykBanbHO. Ane Tak Bif4yBaeTbCs, WO ayx ManeBuya Hag HVM wupse. Y Manesnya Takox abcTpakuis
MOXe MEPexOAUTU Y KOHKPETHKY. | Lie LLoCh Take LMpoKe, Take Heo3ope...

Kpusonan Toi X KpoBi, Lo  eBpONeincbKe MUCTELTBO, ane LWoCh Ay>Ke CBOEPIfHE, WOCh iHaKLe — Lie Taka YMcTa yKpalHcbka nprkMeTa. Toi ke Manesuy cTaB cynpema-
TUCTOM, X04a HacnifyBas cnepuly [likacco, | HaBiTb bpollypy cBoto Ha3BaB — «Big kybiamy go cynpemaTnamy». He 3Hato, Moxe konu-Hebyab Kpreonan Hanuwe bpoLuypy
— «Bipg abcTpakuil 4o KOHKPeTUKm»,

A 3 Benukoto nowaxoto ctasocs fo AHaTonis Kpveonana. {1 [aBHO HUM 3aliikaBuBCS, TUM binblue, Lo 9 3aBLUE LiKaBMBCS YrpyrnoBaHHAM, [0 KO0 BiH BXOLUTb —
«KnonucHui 3anosigHuk». Lle nepesaxHo abcTpakuioHicTh, npruyoMy BUCOKOT MipK, | cepef, H1x KprBonan nocigae yinbHe Micue, abo ogHe 3 YinbHuUX Micub. La rpyna
Binpoauna ctunictnky 20-x pokiB i fogana y Hel HoBuin nornsg. A KpvBonan npoknas MiCTKM MiX YMcTol abcTpakuieto | Binbl peanbHUM CBITOM. | Lie 110ro BHeCOK B
KynbsTypy, B >kusonuc. [Npo Hboro Buganu ansbom B 2009 poui Benunyesnnin — «CTpykTypu». Tak Lo BiH We 1 cTpykTypanicT. TobTo MUCNEeHHs y Hboro abconioTHO HOBO-
yacHe. | ue Hanpouyp Baxnneo. Kpusonan XyaoxkHUK BUAATHU Ta BU3HAHWIA, @ AOr0 TBOPYICTb CTafa BaroMok YacTUHOI0 YKPaiHCbKOT KybTypy.

[Amutpo MNopbayos,
MUCTEeLTBO3HaBeLb

Anatoly Kryvolap is one of the pivotal Ukrainian artists of modern times. He is a genuine Ukrainian artist. Ukrainian artists have always been guided by global trends and
styles yet preserving their unique identity and Kryvolap is no exception. It may look like abstractionism — the style which is still quite popular in the world, part of the
global artistic legacy. Alongside that however, he does his job in a way making his paintings absolutely unique and original. He has pure abstractions indeed. Immensely
colorful ones as this is also a perfectly Ukrainian feature — remarkable colors, extraordinary decorativeness. At the same time, with the help of a few minute details,
this abstraction unexpectedly turns into a very realistic piece. And we see that this is a steppe and this is a sunset. He does not paint it but it is something we can easily
visualize. That is, abstraction turns into something concrete. Often times one can spot Ukrainian traditional whitewashed houses as a plastic protuberance amidst the
abstract background. Or suddenly, a figure of a horse emerges in the middle of this blazing of colors. And then you realize that it is really a steppe.

Anatoly Kryvolap is a steppe artist which is a fundamentally Ukrainian mentality. Malevich was a steppe artist, and so were Burlyuk and Bogomazov, and so is Kryvolap.
By the way, he has deep respect for Malevich. Apparently, he does not literally step into his footprint but the fact that Malevich's spirit dominates him is obvious.
Malevich’s technique also features the abstraction transgression into the concrete. And this transgression is really vast and inconceivable.

Kryvolap organically belongs to the European art while preserving something specific, something different — a purely Ukrainian trait. Malevich too was first a suprematist,
though originally he was influenced by Picasso. He even called his first brochure “From Cubism to Suprematism”. Not sure but maybe one day Kryvolap will write a
brochure “From The Abstract to The Concrete”.

| have a lot of veneration for Anatoly Kryvolap. | have been taking interest in him for a long while, all the more so since | have been following the group he belongs to —
The Artistic Sanctuary. It is an alliance of mainly abstractionists, of the superior grade too, and Kryvolap deservedly tops it or ranks among the top members. This group
reanimated the stylistics of 1920s complementing it with a new take while Kryvolap bridged pure abstraction with a more real world which is his personal enormous
contribution into the culture and fine art. 2009 saw the publication of a huge album devoted to him — The Structures which makes him a structuralist too. His thinking
is absolutely advanced and it is immensely important. Kryvolap is an outstanding and universally recognized artist and his creative wealth became a precious integral
part of the Ukrainian culture.

Dmytro Gorbachov
Art Critic

AHATOJ1IA KPUBONAN
ANATOLY KRYVOLAP

1946

MalicTtep HedirypaTMBHOro ManapcTBa, 3aCHOBHUK
«HOBOIO YKpaiHCbKOro mnemnsaxy». Y4acHuk apT-
rypTy «>XXUBOMUCHWUI 3aN0BILHNK».

«[Mpunpofa ykpaiHCbKOro neisaxy HaA3BWMYatHO
BaraTa NOCTIMHMMM 3MiHaMW CTaHIB, | Lie BiAKpMBaE
019 XYOOXHMKA MOXMBOCTI MOEAHYBATU, MpPOTW-
CTaBAATH X 3 BAACHUMU eMOLIAHUMM BPaXKEHHSMM
i 32 JOMOMOrol KOMOPUCTUYHMX KOMMO3ULIA 3a-
rAMBNIOBATUCS Y HAMMOTAEMHIWMW KYTOUYKM BAACHOT
YyTTEBOCTI.

KoHTpacTu konbopy i ¢akTypu, KonbopoBa rapmo-
His 34aTHI TpaHchopMyBaTW NaHawadTHy rMmMbuHy
nensaxy B iHAMBIAYaNbHWIA OyXOBHWUIA NPOCTIP Xy-
LOXKHMKa»

Anatonin Kpusonan,
XYAOXKHUK

Virtuoso of non-figurative painting, founder of the
‘new Ukrainian landscape’, member or the art
group “Artistic Sanctuary’.

“The nature of the Ukrainian landscape is
remarkably rich in continuous changes of states
which opens an opportunity for an artist to alloy
and to contrast them against their emotional
impressions and, relying on colorist compositions,
to delve into the deepest nooks of own sensitivity.

The contrasts of color and texture, as well as the
colors harmony can transform the landscape
depthinto anindividual spiritual space of an artist.”

Anatoly Kryvolap
Artist

ABTonopTpeTy decui
1975. MonoTHo, onia. 59x45,5

Self-Portrait in Fez
1975. Oil on canvas. 59x45,5
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KapTuHa HanucaHa cneuianbHo anga npoekTy «Benunka ciMka». CiM CTPIYOK Ta CiM KONbIOPIB CUMBOAI3Y0Tb Ta 06'€AHYI0TL
CiM XYLOXHUKIB MPOeKTY.

The painting created specifically for the Great Seven Project. The seven stripes and seven colors symbolize and unite
the seven artists featured in the Project.

CtpykTypu. N7
2021. MonoTHo, MilaHa TexHika. 200x300

Structures. N°7
2021. Oil on canvas, mixed media. 200x300
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LiepkBa MNMokpoBa Boropoauui B ceni Jiunieka MokpoB. MpecesiTol Boropoanui
2017-2019. MonoTHo, MilwaHa TexHika. 250x800

Intercession of the Holy Mother of God
2017-2019. Canvas, mixed media. 250x800

Church of the Intercession of the Holy Virgin in te village of Lypivka
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Po6oTa Hap, po3nucamum

Painting work in progress

Painting work in progress




XKiHKM-MUpoHoCULi Tpiviua

2017-2019. MonoTHo, MiaHa TexHika. 200x600 2017-2019. MonoTHo, MiwaHa TexHika. 200x600
Myrrh-bearing women Trinity
2017-2019. Canvas, mixed media. 200x600 2017-2019. Canvas, mixed media. 200x600
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®parmeHT poscTpinsaHoi uepksu Mokposa Boropoauui B ceni Jiuniska
KuniBcbkoi obnacTi. Ceno 6yno okynosaHe pociicbkumu 3arapbHukamm
y 6epe3Hi 2022 poky. Mig yac peokynauii uepksy 6yno poscTpinsiHo.

The shelled Church of the Intercession of the Holy Virgin in the village of
Lypivka in Kyiv region. The village was occupied by Russian invaders in March
of 2022. During the village de-occupation, the church was heavily shelled.

Excno3uuia poTonpoekTy 3 po3cTpiniHMMM Ta 3pyMHOBAHMMM pO3nMcamMu
Photo project exposition featuring shelled and destroyed paintings
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DoTodikcaLisn po3cTpinsgHMX po3nucis.

Photo fixation of shelled paintings

®oTodikcaLis po3cTpinsiHMX po3nucis.

Photo fixation of shelled paintings
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Komno3suuia
1994. MonoTHo, onia. 125x125

Composition
1994. Oil on canvas. 125x125

CTpykTypm
1987-1990. MonoTHo, MilaHa TexHika. 125x125

Structures
1987-1990. canvas, mixed media. 125x125
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«BEJIMKA CIMKA 2.0». ®parMeHT ekcno3uuii. HauioHanbHuit Myseit Tapaca LLleBueHka.
4-13 nuctonaga 2022 poky

THE GREAT SEVEN 2.0. Fragment of exposition. National Taras Shevchenko Museum.
November 4-13, 2022

Lianor

2018-2020. MonoTHo, 0nia.100x120
Dialog

2018-2020. Qil on canvas.100x120
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YKpaiHCbKWA MOTUB
1991, nonoTHo, onis, 140x200

Ukrainian Motif
1991, oil on canvas, 140x200

Mone. I3 cepii «YKpaiHCbKUIA MOTUB»
2022, nonoTHo, onisa, 200x300

The Field, The Ukrainian Motif Series
2022, oil on canvas, 200x300
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YKpaiHCbKMIN MOTUB
1991, nonotHo, onis, 140x200

Ukrainian Motif
1991, oil on canvas, 140x200

Mone. I3 cepil «YkpaiHCbKKUiA MOTUB»
2022, nonotHo, onisa, 200x300

The Field, The Ukrainian Motif Series
2022, oil on canvas, 200x300
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I3 cepii «YkpaiHcbkunin MoTuB. Hoctanbria»
2007, nonoTHo, onisa, 120x80

The Ukrainian Motif Series, Nostalgia
2007, oil on canvas, 120x80

BeuipHin cten
2008, nonoTHo, oniga, 140x140

The Evening Steppe
2008, oil on canvas, 140x140
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3amMeTinb
2014, nonoTHo, onig, 150x200

Snowstorm
2014, oil on canvas, 150x200

MoBHMI Micaub
2021, nonoTHo, oniga, 200x200

Full Moon
2021, oil on canvas, 200x200
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Bes Ha3Bwm. (Bina KaHesa)
2012, nonoTHo, oniga, 90x130

Nameless (Near Kaniv)
2012, oil on canvas, 90x130

.—-"

Binuii 6eper. 13 cepil «Y36epexoksa CuHaw»
2009. MonoTHo, onis.100x160

White Coast. From the «Sinai Coast» series
2009. Oil on canvas.100x160
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«BEJIMKA CIMKA 2.0». ®parMeHT ekcno3uuii. HauioHanbHuii My3eit Tapaca LLleBueHka.
4-13 nuctonaga 2022 poky.

THE GREAT SEVEN 2.0. Fragment of exposition. National Taras Shevchenko Museum.
November 4,13, 2022

HiuHi cnanaxm
20-23 bepesHs 2022 poky. [MonoTHo, onia. 70x100
KapTuHa HanucaHa nig 4ac HiYHux 6018 Nopsag, 3 MalCTEPHEIO XYAOXKHMKa.
Night Flares
March 20-23, 2022. Oil on canvas, 70x100
Painted during the night battles fought nearby the artist's workshop.
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<<pra'I'HCbKa CTUXISA MPOHWKIa HazaBXan B JI0ACbKe n XYLOXHE €CTBO ManeBunya»

JKaH Knop Mapkage,
¢$paHLy3bKUIiA MACTELTBO3HABELb, iCTOPMK MUCTELITBA, JliTepaTypo3HaBeLb

«lcTopnyHa HecnogiBaHka! Takoto BUAaeTbCs NosiBa y XX CTONITTI 3aKOHOLABLB CBITOBUX XYAOXHIX TEHAEHLIN 3 YKpaiHK, W0 BMBEAN MUCTELTBO Y CBIT abCcTpakTHOT nnac-
TUKMN.

Ta us HecnopiBaHka He byna BMNafAKoBICTIO — BOHa byna nigrotoBneHa baraToBiKOBUMUW TPaAMLIAMM Ta BMNAMBOM acKeTUYHOro NpaBoC/iaBHOro YepHelTea. Agxe cTapo-
[aBHI iIKOHOMMUCLI NOYMHaNKM poboTy, KoNW «ycyBann SyMKY Bif, yCbOro 3€MHOT0, TINeCHOro i CKOPOMMHYLLOTO», B TOM Yac sik MUCTELTBO KaTonuubkoro 3axody nepebysano
nif BNAVBOM NPOTUAEXHOT HOroCNOBCHKOT KOHLEMNLT: BoXecTBEHHY igeto Ciif LyKaT Y 3eMHOMY, peajbHOMY CBITi.

Kasnmup ManeBuy cBoT abcTpakTHI KapTUHW, Y SKMX CY3ip's reoMeTpUYHUX Giryp pyxaeTbCs B €4UHOMY PUTMI, HE MAIOUWM Hi Baru, Hi MOHATTS «ropa i Aif1», BBaXaB MO0
KocMoMy. 3eMHe XuTTa 6e3 BiguyTTs HebecHoro MpocTopy NPUrHi4yBano Moro, i BiH NokaaB cobi NoAonaT 3anexHICTb Bif, «3eN1eHOro CBITY 3 M'sica | KOCTi», K Ha3nBaB
cBoto baTbKiBLMHY YKpaTHy.

AbcTpakLioHi3aM ManeBnya Mae BUpasHe CiNbCbke KOPIHHA — BiH BBaXaB PeHeCcaHCHy N03eMHy NepcrnekTuBy «CTIA0M AR XyOOXHWKIB», a HebecHy nepcnekTusy, no-
BaueHy B xaTHiX po3nucax CensHoK NofinbCbkol rybepHii, oxpecTus cynpemaTusmom (Big nat. Supremus — Haisuwmii).

OmuTtpo MNopbayos,
MUCTeUTBO3HaBelUb

“ The Ukrainian element has forever permeated Malevich's human and artistic essence.”

Jean Claude Marcadé
French Art Critic and Historian, Literature Critic

“A historic surprise! This is what could be said about the emergence in the 20th century of artistic trendsetters from Ukraine who led art into the abstract plasticity
world.

This surprise however was not accidental: it had been prepared by centuries-old traditions and by the influence of ascetic Orthodox monasticism. After all, ancient icon
painters began their work when they “disengaged thought from everything earthly, corporeal, and transient”, while the art of the Catholic West was influenced by the
opposite theological concept: the divine idea should be sought in the earthly, real world.

Kazimir Malevich considered his abstract paintings in which the constellation of geometric figures moves in integral rhythm, free of weight and of the ups-and-downs
concept, to be a model of cosmos. Earthly life disconnected from a feeling of celestial space depressed him, and he set himself a goal to overcome the dependence on
the “green world of flesh and bones”, as he called his homeland Ukraine.

Malevich's abstractionism has distinct rural roots — he considered the Renaissance ground plane to be a “stall for artists”, and named the heavenly plane seen in the
in-house paintings of Podillya peasants Suprematism (from Latin supremus i.e. the superior)

Dmitry Gorbachev,
art critic

KASUMUP MAJIEBUY
KAZIMIR MALEVICH

1879 - 1935

OpuH i3 HaMBUAATHILLNX NpencTaBHUKIB HOBIT-
HiX HanpsMmkiB  MucTeutBa XX cToniTTA:  KybodyTypms-
My, HEOMPWUMITUBI3MY, OAMH i3 3aCHOBHMKIB abcTpak-
THOrO MUCTeUTBa, OCHOBOMONOXHMK ~ CynpemMaTu3my.
Y 1927-1930 pokax Buknagas y KUiBcbkoMy XygoXHbOMY IHCTU-
TYTI.

«XyAOXHWUKY laHO Aap AN Toro, Wwob Aati B XKMTTS CBOKO YacTky
TBOPYOCTI Ta 30iNbLUNTY BIr THYYKOro XUTTS»

Kasumup Maneswuy,

«Big kybiamy i pyTypu3my fio cynpemaTuamys.

One of the most prominent representatives of revolutionary
trends in the 20th century art: cubofuturism, neo-primitivism;
one of the pioneers of abstract art, founder of suprematism.
Professor at Kyiv Art Institute in 1927-1930.

“An artist is blessed with the gift to contribute into the life a
part of their creativity and to enhance the current of flexible
life.”

Kazimir Malevich,

From Cubism and Futurism To Suprematism

AsTonopTpet
1934. Manip, onigeypb. 21,5x17
puBaTHa konekuis

Self-portrait
1934. Paper, pencil. 21,5x17
Private collection
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LiepkBa
1906.

Chirch
1906.

Ecki3 ¢peckoBoro Mmansipctea. Tpiymd Heba
1907

Sketch of fresco painting. Triumph of the sky
1907
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NpoBopy6
2012

Woodcutter
2012

0651yyua cinbcKoi BiBYNHKMU
1912-1913

The face of a country girl
1912-1913
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®oto 3 «OcTaHHbOT PyTypucTUUHOI BUCTaBkmM “0,107», 1916
bine Ha 6inomy. binui kBagpar, 1918
YepsoHuii kBagpaT (Manapcbkuii peanism censiHkn y asox Bumipax), 1915

Photo from “The Last Futuristic Exhibition 0,10”, 1916
White on White. The White Square, 1918
The Red Square (Painterly Realism of a Peasant In Two Dimensions), 1915

YotupukytHuk / YopHuii ksagpar, 1915
The Quadrangle / The Black Square, 1915

83



84

CynpemaTtusM. AeponnaH neTutb
1915

Suprematism. Airplane flying
1915

Cynpematusm (YepBoHui xpecT Ha YopHoMy Kpy3i), noy. 1920-x

Suprematism (Red Cross in Black Circle), early 1920s
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Ecki3 kocTioMa o BuctaBu «MepemMora Hag COHLEM»
1913

A sketch of a costume for the play "Victory over the sun”
1913

w8l ars,
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Dekopauii o Buctasu «lMepemora Hap coHuem», 1913

['ata kapTnHa. KBagpar,
Opyra pis. lWocTta kapTMHa. byaunHok,
Mepwa pis. pyra kaptuHa. 3eneHe i YopHe

Stage set for the play “Victory Over The Sun”, 1913

Episode Five, Square,
Act Two, Episode Six, The Building,
Act One, Episode Two, The Green and The Black
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CknapHe nepepyyTTs. Topc y XKOBTii copouui
1930

The mixed feeling. Torso in a yellow shirt
1930

JlioauHa, wo 6ixknutb, noy. 1930-x

The running man, early 1930s

ManeBuny BUABMBCA EANHUM XYLOXHWUKOM, KM He npocTo Bys cyyacHukom [onogomopy 1932-33 pokis, a, bayaum Bce 36n13bka,
Nefb He 3cepefVHU, 3yMiB 3HANTK TaKy XyAoxXHI0 GopMy, Wob npuinaeLlHi NOKOMIHHS BIAUYIM XaxiTTa NePexXnToro UMM HapoLoM.
HalTpariyHiwa pivy Manesuya.

Ha tni orpomMy cnHboro Heba 3 gBoMa cynpeMaTuyHnUMu bByanHkaMy — YepBOHUM i BiNNM, LLLO NEPETBOPIOE Nei3ax Ha nycTky, bixknTb
CeNHMH, Hayve 3 0DBYrNeHnM, YOpHUM 0BANYYAM, 3 TaKUMK CaMKUMK YOPHUMUK pykaMu | Horamu. Lia pyxnamBa nocTaTb MixX 3akpwu-
BaBNeHVWMM MeyeM Ta XPECTOM Hafae KapTUHI 3N10BiCHOCTI.

OmuTtpo MNopbayos,
MUCTeUuTBO3HaBeLb

Malevich was the only artists who was not just a contemporary of the 1932-1933 Holodomor but who saw it with his own eyes,
almost from the inside. This experience allowed him to find the unique artistic shape enabling the following generations to sense
the atrocities the whole nation had to go through. Malevich’s most tragic work.

Against the background of the infinite blue sky with two suprematic buildings — red and white turning the landscape into a
forsaken dwelling — runs a peasant, black-faced as if cindered, and with the same black hands and legs. This moving figure
appearing between the blood-stained sword and the cross makes the painting impressively sinister.

Dmitry Gorbachey,
art critic
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Kpaca 1 ropaicts HoBOI ykpaTHcbKoi rpadikn — HapbyT cToiTe Ha 3nami feox enox. o pesoniouii 1917 poky — ue Monofuni, ane Bxe 6e3foraHHWIA B CBOIW MaCTepPHOCTI
MUCTeUb, nuuap rpadikn be3 ctpaxy 11 LOKOpY, HAaTXHEHHWI npodecioHan.

[Micns peBoniouil — Le He TiNbKK Yy[oBWI MancTep, TBOPYICTb AKOro 3abuna Ha pifHIM rpyHTI doHTaHOM Lwe binbly bapBucTux 6pr3ok; ue — HaMBUAATHILLIWIA 3 NOBO-
aunpis y bopoTbbi 3a HoBe yKpaiHCbke MUCTeLTBO, bopellb 3a nepebynoBy i HOBe Xy[OXHE 0ODOPMIEHHS YCbOr0 XUTTS, OpPraHi3aTop BULLOT XYA0XKHbO! LUKOAW, BUAETHU
rpoOMafCbKuit gisy.

Camuit HanpsMok — rpadika, HailaeMokpaTUUHille 3 MUCTELTB, KA He Yekae Ha CTiHax My3elo YM MpKBaTHOIO MOKOI Ha PiAKOro risfavya, a cama, B Tcsvax penpoayk-
LN, ife B caMmy rylimHy mac. HapbyT po3pobue fepxaBHy cMMBOniKy Ansa YkpaiHcekol HapogHot Pecnybniku, rpowoBsi 3Haku, nowToBi Mapku. CTBOPUB HOBY yKpaiHCbKy
abetky. KHura — Big AUTS4Oro 4o HayKoBOro TBOPY, Bif LUKINBHOI YATAHKU [O KPACHOrO MUCbMEHCTBA /i MUCTELLbKOTO XYPHAasy, L0 COTHAMU TUCAY MPUMIPHUKIB po3i-
ALLMCS Mo HalrayxilWmx 3akyTkax YkpaiHu.

«Hk intoctpatop HapbyT 4acTeHbko LOManbLoByBaB Te, 4oro, Ha Moro Aymky, BpakyBano B TekcTi. Moxe, caMe us «cniBTBOpYiCcTb» 3pobuna HapbyTta Benukum
inocTpaTopom».

OmuTtpo MNopbayos,

MUCTeUTBO3HaBeUb

The pride and glory of the new Ukrainian graphics — Narbut — appears on the verge of two epochs. Before the 1917 revolution, he stands out as a young yet impeccably
skillful artist, a knight of graphics without fear and without reproach, an inspired professional.

After the revolution, he is not just a gifted maestro whose creativity gushes with colorful splashes in his native land; he is the most remarkable helmsman in the struggle
for the new Ukrainian art, tireless crusader in the cause of reformation and artistic décor of the entire life, founder of the higher artistic school, prominent public activist.

Graphics as a movement is the most democratic of all arts: instead of seeking appreciation on museum walls or in private collections, it makes its way into the public
masses multiplied in thousands of reproductions. Narbut designed the state symbols for the Ukrainian People’s Republic, its banknotes, postal stamps. He also
authored the new Ukrainian alphabet. He takes credit for hundreds of thousands of books — from children’s ABCs to literature masterpieces and art journals — spread
all over Ukraine reaching most distant nooks.

“As an illustrator, Narbut would often add to his drawings some elements which he thought were missing in the text. Perhaps, this “co-authorship” made him the
great illustrator.”

Dmytro Gorbachov
Art Critic

FEOPIIN HAPBYT
HEORHIY NARBUT

1886 - 1920

XyLOXHMUK-rpadik, rpoMagcbkuin figy. OgnH i3 3aCHOBHUKIB |
pekTop YkpaTlHcbKoi akageMil Mucteuts (1917).

Y 1952 poui YacTuHy TBopiB [eopris HapbyTa byno BunyveHo
Ta NepeMilleHo o cneldoHy, a NoTIM 3HULLEHO PaasHCbKUM

PEXMMOM.

«5 MockoBuwumHy He mobnto. JTobnto Ykpainy i 1 Bigaam yci
cuan»
leopriii HapbyT

A graphics artist, public activist. One of the founders and rector
of the Ukrainian Academy of Arts (1917).

In 1952, part of Heorhiy Narbut's works were withdrawn and
moved to the special fund to be then destroyed by the Soviet
regime.

“| don't like Moscow and Muscovites. | love Ukraine to which |
will give all my strengths.”
Heorhiy Narbut

EFO)’s NAJEY TS
1 '1 14

ABTonopTperT i3 rep6om pony Hapbyrtis
1915

Self-portrait with the coat of arms of the Narbut family
1915
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lFep6 popy Hapbyris
Apkyw i3 pykonucHol 3bipku «Akta Narbutorum», 1919

The Narbuts family coat of arms
A sheet from a handwritten compilation Akta Narbutorum, 1919

AsTonopTtpeTt 3i CBATUM Meopriem, 1917
Self-portrait with St. George, 1917

43

v
¥
Ty
i

b A
Ty
A Al
k|

93



94

§ :.._'1,, s
=y

AR
Q)
b4

"4
864

4 :\1 .Il'll b

et

R

Lep>aBHuit repb Ykpaiuu. O6roprtka ans npoekty, 1918
The State Emblem of Ukraine. Cover Sleeve for for the Project, 1918
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MpoekT [lep>xaBHoro repba Ykpainu, 1918
Sketch of the State Emblem of Ukraine, 1918
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BaHkHoTa HoMiHanoM 100 kapboBaHuiB YkpaiHcbkoi HapogHoi Pecnybnikn, 1917
100 karbovantsis banknote issued by the Ukrainian People’s Republic, 1917

LlikaBo, L0 Ha peBepci BaHKHOTW Ha3Ba rpoLuel LyboeTbCs MOBaMM TPbOX HaMBINbLUMX HaUMeHLWNH YkpaTHu — Tauw,
NoNbCbKOK Ta pocincbkot. [padivyHnin ansanH HapbyTa ByB He TiNbKK eCTETUYHO [OBEPLUEHUM, ane i rmunboko 3Mic-
TOBHWM.

Notably, the reverse of the bill contains its denomination written in languages spoken by three largest ethnic
minorities — in Yiddish, in Polish and in Russian. Narbut's graphic design was not only esthetically immaculate but
profoundly meaningful too.

BaHkHoTa HoMiHanom 500 rpuBeHb YkpaiHcbkoi HapogHoi Pecnybniku, 1918

500 hryvnias banknote issued by the Ukrainian People’s Republic, 1918
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MpobHi BinbUTKM NowToBMX Mapok aBTopcTea Meopris Hapbyta (30, 40, 50 waris)
i AHToHa Cepeau (10, 20 waris), 1918

Test prints of postal stamps authored by Heorhiy Narbut (value of 30, 40 and 50
shags) and by Anton Sereda (10 and 20 shags), 1918



100

3acHosHUKM YkpaiHcbkor Akafiemii MucTeuTs Ha T excnosuuil Buctaskm npodecopis. Cuaats (3nisa Hanpaso): Abpam MaHesuy,
OnekcaHnap Mypawko, ®egip Kpnuescbkuin, Muxaino Mpywesceknin — Monosa LleHTpansHoi Pagn YkpaiHcbkol HapogHoi Pecnybni-
ku, IBaH CtewweHko, Mukona bypadek; ctoate: eopriin HapbyT, Bacunb Kpuuescekuit, Muxaino bonuyk.

7 nuctonaga 1917 poky y Kuesi byno nporonoweHo YkpaiHceky HapognHy Pecnybniky, a Bxe 22 nuctonaga Bigbynacs iHaBrypa-
Lis YkpaiHcbkoi AkageMil MucteuTs pa3oM 3 BIAKpUTTAM BKCTaBkK 1i npodecopis. Npodecopis AkafeMii Ha Tow yac byno 6 pyxe
CKNaflHO Ha3BaTW aBaHrapgnctamu. Ane ix cycninbHa ponb, 3ajydeHicTb y po3byaoBy AepkaBu Hafae iM B MEBHOMY CEHCI iMigXKy
aBaHrapaHMX XyLOXHMKIB.

Founders of the Ukrainian Academy of Arts against the background of its professors’ exhibition. Sitting from left to right: Abram
Manevych, Oleksandr Murashko, Fedir Krychevsky, Mykhaylo Hrushevsky — Head of the Central Council of the Ukrainian People's
Republic; Ivan Steshenko, Mykola Burachek. Standing: Heorhiy Narbut, Vasyl Krychevsky, Mykhaylo Boychuk.

The 7th of November, 1917 saw the proclaiming of the Ukrainian People’s Republic and as soon as on the 22nd of November, the
inauguration of the Ukrainian Academy of Arts and the opening of its professors” exhibition took place. The Academy professors
could barely be referred to as the avant-gardists. However, their pubic activity, the role they played in the new state buildup to a
certain extent lends them an image of avant-garde artists.

Em6neMa rpynu «aes’atb» (pes’atb ctpin), 1920
Emblem of the Nine Group (nine arrows), 1920

[eoprin HapbyT ByB iHiLiaTOPOM CTBOPEHHS Liboro 06'eaHaHHsA. Vloro MeToto Byno cnpsaMoByBaTh MUCTELTBO NMEBHUM LLNSXOM; KOOPAM-
HYyBaTW i CMHTE3yBaTU OKPEeMi Moro rasysi, no-ToBapucbKOMy gornomaraTi nopagaMu, obroBopioBaTyt BNacHi NpoekTn, ciayxaTu noesiio Ta
My3WKy, GOPMYNIOBaTV MPUHLMMK Cy4acHOTO MUCTELTBA.

This association was initiated by Heorhiy Narbut who aimed at channeling art down a certain avenue, to coordinate and to synthesize
its individual trends and divisions, to offer friendly advice, to discuss own projects, to listen to poetry and to music, to articulate modern
art principles.

JNoroTtun npoekty «BEJIMKA CIMKA» (ciM nensnis), 2021
Logo of THE GREAT SEVEN Project (seven brushes), 2021

CTBOpeHuii 3a aHanorieto 3 embnemolo rpynu «aes'atb» [ eopris Hapbyta. AsTop norotuny Hpii Komenbkos

Designed in the vein of the Nine Group emblem created by Heorhiy Narbut. Authored by Yurii Komelkov.
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OpwuriHan obknaguHkM ana yaconucy «Hawe MuHyne», 1918, N21 EHeli Ta loro Biicbko

Original cover of Nashe Mynule (Our Past) magazine, 1918, N1 Intoctpauis Ao noemn «Exeina» Isana Komnapescokoro, 1919

Aeneas and his army.
[Llustration to Ivan Kotlyarevsky's poem “Aeneid”, 1919
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OpwuriHan obknaguHKK Yaconucy «3opu»,

®opTyHa
InmocTpauis no noesii «[pegnacxansHoe» Bonogumupa Hapbyta, 1919

1

1919, N°
Original cover of Zori [The Stars) magazine,

The Fortune
Illustration to poetic compilation “The Easter Eve” by Volodymyr Narbut, 1919.

1919, N1
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PyiHu i BiTpsikM B MicsiuHy Hiu. ApxiTekTypHa koMno3uuis, 1919 06knapguHka yaconucy «Mucteutso»
Kwis, 1920, N1

Title paper cover «Art» magazine
Kyiv, 1920, N°1

Ruins and Windmills In Moonlit Night. Architectural composition, 1919
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MAAFOHITEIH TEOPTH A HAPHYIT A
BHAAHHE
DPYKAPHI Tota SOAIKE T BIALFOPS
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«YkpaiHcbka abeTtka». 06knagmHka JliTepa «A». «YKkpaiHcbka abeTka»
32 x 23,8. Manip, opyk Apkyw o ykpaiHcbKkoi abeTku
Myszeit icTopii MicTa Kuesa 1917
Title paper cover (1886-1920) “Ukrainian alphabet” The letter «A»
32 x 23,8. Paper, print Page from Ukrainian Alphabet
Kyiv History Museum 1917
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Jlitepa «b» i3 intocTpaTUBHOT YaCTUHM BLININOro NpUMipHMKa Nitepa «3». «YkpaiHcbka abeTka»
«HapbyTiBcbkoro 36ipHuka». 31,5 x 22,6. Manip, opyk
Knis, 1933 Myszei icTopii Micta Kuesa
Page B of the illustrative part of the surviving copy Letter “Z”. "Ukrainian alphabet”
of “Narbut’s Compilation” 31,5 x 22,6. Paper, print
Kyiv 1933 Kyiv History Museum

Hia
Ireamkn

AU
T

Kosax
KiHb
KOFABECAR

Kuk

Jitepa «I». «YkpaiHcbka abeTka» Jlitepa «K». «YkpaiHcbka abeTka»
31,5 x 22,5. Manip, opyk 31,3 x 22,5. Manip, ppyk
My3elt icTopii MicTa KueBa My3ett icTopii MicTa KueBa

. .. Letter “I”. “Ukrainian alphabet” Letter “K”. “Ukrainian alphabet”
Nlirepa «!». «Ykpainceka aberka», 1717 31,5 x 22,5. Paper, print 31,3 x 22,5. Paper, print

Letter “4”. “The Ukrainian ABC", 1917 Kyiv History Museum Kyiv History Museum
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Mapii [TprMayeHKo ynpofoBX rapayoro, K NnosyAeHHe COHLLE, XMUTTS BAANOCS He MPOCTO CKOHLEHTPYBaTH 0bpa3u B dinocodcbky cuctemy, a HabnmsnTuce 4o BUTOKOBOTO
Kpeno ykpalHcbkoro mucteutsa. BoHa, narigHa cepueM i okoM, BiKpWTa, Ay>a, YMCTa AyLIet, HeMoBTOPHa 3a BCiMa MUCTELbKMMU MipkaMu. B CMOKOHBIYHMX KPUHMLAX
TBOPYMI LWASIX XYLOXKHWLI «He BMpe, He 3arvHe». 3anopykow ToMy — be3cMepTs BUTOKIB — KOMMCKM 3BEpPLUEHb YKPaiHCbKOT fyMKK, YKPaTHCbKOTo XapaKTepy.

HapogHe mMucteutBo — ckapbu LyxOBHOI YMCTOTW, KPMHULI HaLWo! HaLioHaNbHO! CBIJOMOCTI, CBOro pofly CBiYeYku Ha BiBTapi Bipu, MoboBi, cMaky. |cHye Bkpai xvbHa,
NPUMITWBHa, NOBEPXHEBa AyMKa, L0 Hapof4He MUCTELTBO — TO CYLiNbHUIA ONTUMI3M, MiBHUKWU-NBOASHWUKM, «ABa NPUTONU-TpK Npuxnonu». Hacnpasni — Le fpamaTtvam,
BopoTbba 3a xuTTa. «Contra spem spero».

He yaBnsio aBaHraps 6e3 HapoAHOro MUCTELTBA, Y SKOMY CMOKOHBIKY yXKMBanucs npafaBHi TpaauLii Ta He3amnosunyeHe HOBaToOpCTBO. Yreplue Ha CriBAPYXHICTb Hapof-
HOro Ta npodecitHoro MucTeuTsa 3BepHyB ysary mutpo OmensHoBuY ['opbayvoB, Skunii 3HANLLOB «BaNEHTHICTb», pUck GyTypu3My, y TBOpax 34aBanock bu He CyMicHUX
XYLOXHWKIB. YNeBHEHWN, Wo NofibHWIA CKNagHWK — CyTo yKpaiHChbKe SBULLE.

Irop AuueHko,
MUCTeLuTBO3HaBeLlb, KOﬂeKLI,iOHep

YkpalHcbkuit donbkiop cTaB gkepenoM anqa baraTbox HoBauii. [laBHe MUCTELTBO BUABMAOCH CMIB3BYYHUM CYy4acHOCTI CBOTM YMIHHAM 3Hax0AUTN BUXIL 3 Tparedil’ XuTTs
[l0 PATIBHOMO FYMOPY, MEPEMUKATUCS 3 BUCOKOTO AyXOBHOMO PericTpy Ha HU3bKUIA TINECHWI, YMIHHS HanoBHI0BaTW NoByT CMMBONIKOIO.

OmuTpo MNopbauos,
MUCTeLTBO3HaBeLb

During the whole of her life, as burning as the hot sun, Maria Prymachenko managed to not only concentrate images in the philosophic system but also to approach the
fundamental credo of the Ukrainian art. Her kind and tender heart and eye, her openness, strength, spiritual purity make her absolutely unique by art standards. The
artist’s creative path will “never die, never perish” in the wells of eternity. The immortality of origins as a cradle of the Ukrainian thought is an unwavering guarantee of
her ever-lasting impact.

The folk art is a treasury of spiritual purity, the wells of our national identity, a kind of candles burning on the altar of faith, love, taste. A very erroneous, primitive and
superficial look exists whereby the folk art is nothing but pure optimism, bright toys and rustic dances. In reality it is about drama, a struggle for survival, contra spem
spero.

| cannot imagine avant-garde without the folk art which for centuries accumulated and merged hoary traditions and ingenious novelty. The integration of the folk and
professional arts was first noticed by Dmytro Gorbachov who found the ‘valence’, traits of futurism in the works of seemingly different and incompatible artists. | am
convinced that this building block is a purely Ukrainian phenomenon

Igor Dychenko,
art critic, collector

Ukrainian folklore is a source for many innovations. An old art form is in tune with modernity because it can find a way out from the tragedy of life to the redeeming
humour, to switch from a high spiritual register to a low corporeal one, to fill everyday life with symbolism.

Dmitry Gorbachey,
art critic

MAPIA NPUMAYEHKO
MARIA PRYMACHENKO

1909 - 1997

HapooHa xymokHWUs, WO npaulBana B >KaHpi HalBHOro
MUCTeLTBa.

«Hauwe pigHe nobnio — oT i Bce. bo To y Hac Ha YkpaiHi Bikamu
pobuTbes... Bce BULWIMTE — KpacwBe, | HIXTO He MOBTOPWTL AOr0
Hine»

Mapis MpumayeHko

Folk artists working in the naive art genre.
‘I love what is our native, that's it. These things have been
created in Ukraine for ages... All our embroideries are just

beautiful and no one will ever reproduce it.”

Maria Prymachenko

'@ Prymachenko

family foundation

lpvBaTHa Konekuis

Private collection

113



L L I EFJ
S g TR
s %l T TR

3pyriHoBaHMUM Nif Yac okynauii IBaHKIBCbKMIA iCTOPUKO-KPaE3HABUYMNI My3ed.
25 ntotoro 2022 poky. Cenuue IBaHki, Knuiscbka obnacts.
[[epoiyHUMN 3yCUNAAMU MeLLKaHLi cenuniia BpsaTyBanu Bci pobotn Mapii [TpumadeHko nig vyac noxexi

Ivankiv History and Local Lore Museum destroyed during the occupation.
February 25, 2022. Village of Ivankiv, Kyiv Region.
Heroic efforts of the village citizens allowed to rescue all of Maria Prymachenko's works from fire
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«BEJIMKA CIMKA 2.0». HauioHanbHui My3el Tapaca LLleByeHka
4-13 nuctonaga 2022 poky.

THE GREAT SEVEN 2.0. National Taras Shevchenko Museum
4-13 November 2022

«[lapyto COHAYHI KBITKM TUM, KOTpi 6€3 MaMu i nanu y Apmii. Baxkato wacta — wo6 HixTo ix He obpaxkas, 60 3a HUx byge Mpix»
1990. 3 aBTOpPCbKMMM NIAMMCOM Ta HanNMcamu.
Manip, nacra, oniselb, Mapkep, ryaw, pykonwuc, 84,5x60,5 (86,0x61,3)
HauioHanbHuit My3eit Tapaca LeByeHka

“I give these flowers of the Sun to those who are now in the army leaving moms and dads behind.
| wish them happiness and may no one harm them as it is a great sin”
1990. Facsimile signature and inscriptions.
Paper, paste, pencil, marker, gouache, handwriting
84.5x60,5. (86.0x61.3)
National Taras Shevchenko Museum

117



118

«Hawi opnu niTatoTb-niTaloTb, NOAAM WAcTa 6baXkatoTb.
A nogn iM — w06 6y Ha 3emni Mup»
1987. 3 aBTOpPCbKMMU NIAMMCOM Ta HanMcamu.
Temnepa, ryaw, pykonuc, 61,0x84,0 (62,5x84,5)
HauioHanbHuit My3eit Tapaca LeByeHka

“Our eagles fly sky-high wishing well to our people.

And people return them their wishes of peace in the World”

1987. Facsimile signature and inscriptions.
Tempera, gouache, handwriting 61.0x84.0 (62.5x84.5)
National Taras Shevchenko Museum

«[lBa cokonun poBro npobynu y KocMiYHOMy NpoOCTOpPi: OAMH A0 APYrOro BOPKOTIIM — Ha CBOIO 3eMJII0 XOTiN:
iX Mpist 36ynacsi — BcsA poAHs 3iMwwnacs i pagictb noyanaca»
1978. 3 aBTOpPCbKMMM NIANMCOM Ta HaNMcaMu.
Manip, oniseup, NacTa, TeMnepa, ryaw, pykonuc, 61,7x84,7
HauioHanbHuit My3eit Tapaca LeBueHka

“Two falcons flew long in space: they cooed and talked to each other craving to return to their land.
Their dream came true - the family reunited and great joy began”
1978. Facsimile signature and inscriptions.
Paper, pencil, paste, tempera, gouache, handwriting, 61.7x84.7
National Taras Shevchenko Museum
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«Jlekaxa yyxaetbcsi. A B)XXe BeCHa, «ATOoMHa Becena: i3 Hel 3HIMyTb Tarap. A BoHa noige y nois opaTtu Ta CiiTu.
ay Hel fo Aina oxoTM HeMa — a poTsipa 340poBa» Tpeba 3emnio naxaTb, a He CTPiNATL — CTpinAHMHA Ao fobpa He goBefe, a y Moruny 3aBsege»
1990. 3 aBTOpPCbKMMU NIAMMCOM Ta HaNUcaMu. 1988. 3 aBTOpPCbKMMM NIANMCOM Ta HaNMcaMu.
Manip, nacTa, oniselp, ryaw, pykonuc, 60,3x84,5 (61,2x86,0) Manip, 4opHWAO, ONliBeLb, NacTa, Mapkep, Temnepa, ryaw, pykonuc, 59,5x84,5 (61,0x85,8)
HauioHanbHuit My3eit Tapaca LLeBueHka HauioHanbHuit My3eit Tapaca LLeBueHka
“The funny creature is unsettled. The spring has come but the creature is too lazy to work, “The Atomic is happy: it will be relieved of the burden and it will go out to the fields and will plough and saw.
though its mouth is quite big” Ploughing is better than shooting: shooting is good for nothing, it’s a ticket to the grave”
1990. Facsimile signature and inscriptions. 1988. Facsimile signature and inscriptions.
Paper, pencil, paste, gouache, handwriting 60.3x84.5 (61.2x86.0) Paper, ink, pencil, paste, marker, tempera, gouache, handwriting 59.5x84.5 (61.0x85.8)
National Taras Shevchenko Museum National Taras Shevchenko Museum
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«BaHsa 3n0BMB 3Mif i 3arHysgas, i NOBIB y 3BipUHeLb: TaM byae NOMy NpUTYNOK —
6ynyTb niopyu ouBuTUCSH, a BaHs 6yae ropantucs»
1989. 3 aBTOPCbKMMM NIANMCOM Ta HAMUCaMMU.
Manip, nacra, ryaw, pykonwc, 59,5x85,0 (61,0x86,2)
HauioHanbHuit My3eit Tapaca LLeBueHka

“Vania caught a dragon, harnessed it and took it to the zoo which will become a home for it.

People will watch, Vania will be proud”
1989. Facsimile signature and inscriotions.
Paper, paste, gouache, handwriting, 59,5x85,0 (61,0x86,2)
National Taras Shevchenko Museum

«Kpokoaun noBuTb MaBnn»

1963. Manip, ryaw, 57,5x80
HauioHanbHuit My3eit Tapaca LLeBueHka
“Crocodile catching monkeys”
1963. Paper, gouache, 57.5x80
National Taras Shevchenko Museum
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«Usa nTMus xoauTb, He niTae, ntoasaM y HosoMy poui wacta baxae, wob 6ys Mup»
1991. 3 aBTOpPCbKMMU NIAMMCOM Ta HaNUcamu.
Manip, nacTa, oniseusb, ryaw, pykonuc, 42,0x60,0 (43,0x61,0)
HauioHanbHuit My3eit Tapaca LLeBueHka

“This bird is walking, not flying, wishing people wellness and peace in the New Year”

1991. Facsimile signature and inscriptions.
Paper, pencil, paste, gouache, handwriting 42.0x40.0 (43.0x61.0)
National Taras Shevchenko Museum

«3Bip NopoxoBe yyyeno»
1985. 3 aBTOpPCbKMMM NIANMCOM Ta HaNMcamu.
KapToH, nacra, oniselb, KoNbOPOBUI ONliBeLb, TeMmepa, ryall, pykonwuc, 63,5x82,0 (64,5x83,8)
HauioHanbHuit My3eit Tapaca LeBueHka

“The Animal Spooky Effigy”
1985. Facsimile signature and inscriptions.
Cardboard, paste, pencil, colored pencils, tempera, gouache, handwriting, 63.5x82.0 (64.5x83.8)
National Taras Shevchenko Museum
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«CBUWHA Ha BkpaiHy npubyna: y Hel nMKka goBra — xo4e 3apuT yKpaiHCbKi KBiTU...»
1989. 3 aBTOPCbKMMM NIANMCOM Ta HAMMCaMMU.
Manip, nacra, oniseus, ryaw, pykonuc, 60,0x85,0 (61,2x85,8)
HauioHanbHuit My3eit Tapaca LeBueHka

“Pig arriving in Ukraine: its muzzle is so long — it looks to dig into Ukrainian flowers...”
1989. Facsimile signature and inscriptions
Paper, pencil, paste, gouache, handwriting 60.0x85.0 (61.2x85.8)
National Taras Shevchenko Museum

«[opoxoBe Yyyesio rpa€ Ha comiiLii: 1 Ha COHeuKy nexas — pyay 6opoay aep>kaB»

1990. 3 aBTOPCbKMMM NIANMCOM Ta HAMUCAMMU.

Manip, nacTa, oniseusb, ryaw, pykonuc, 59,5x84,5 (61,0x86,0)
HauioHanbHuit My3eit Tapaca LLeBueHka

“Spooky Effigy Plays Fife: | was lying in the sunlight holding my rusty beard in my hand

1990. Facsimile signature and inscriptions

Paper, pencil, paste, gouache, handwriting 59.5x84.5 (61.0x86.0)
National Taras Shevchenko Museum
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«[M’'AHNLA Ha ByNuLi BansieTbca» «BiiiHa ronoBy HarHyna, konobka yxonuna, [3a] wo ysecb Hapog He NO6UTL BiliHY...»
1963, MNanip, ryaw, 57x79,5 1990. 3 aBTOPCbKMMU NIANMCOM Ta HAMMCaMMU.
HauioHanbHuit Myseit Tapaca LLleByerka Manip, nacTa, ryaw, pykonuc, 60,0x85,0 (61,2x86,0)
“Drunkard lying in the street” HauioHanbHuit My3eit Tapaca LeBueHka
1963. Paper, gouache, 57x79.5 “The war bowed its head to snatch a gingerbread man. [That’s] why all the people hate war...”
National Taras Shevchenko Museum 1990. Facsimile signature and inscriptions

Paper, paste, gouache, handwriting 60.0x85.0 (61.2x86.0)
National Taras Shevchenko Museum
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«Cnautb BaneprkoBa MaTK K010 XaT, AUBUTBLCS Ha CUHOBI CNiJOYKM,
LLLO MOKWHYB NaM’sATb ¥ Caf04Ky, CUAUTb — PYKU NPOCTAraE, a CMHOYKA HEMAE»
1990. 3 aBTOpPCbKMMM NIAMMCOM Ta HanMcamm.
Manip, YopHW0, NacTa, Mapkep, ofiBeLb, ryaw, pykonuc, 49,0x72,0 (51,0x73,2)
HauioHanbHuit My3eit Tapaca LLeByeHka

“Valeryk’s mother sitting by her house looking at the footprints of her son who left his memory behind in the garden.

She stretches her hands out but the son is not there”
1990. Facsimile signature and inscriptions
Paper, ink, paste, marker, pencil, gouache, handwriting 49.0x72.0 (51.0x73.2)
National Taras Shevchenko Museum

Kakapy3sHu KoHboK ropbyHboK
1983. Manip, ryaw. 61x86
[MpmnBaTHa KonekLis

The Little Corn Humpbacked Horse
1983. Papir, gouache. 61x86
Private collection
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«AToMHa BiiiHa, byab npoknaTa BoHa wob nioge He3Hanu u Nopa He Manu»
1990. 3 aBTOPCbLKMMM MIANMCOM Ta HaMMCcaMmu.
Manip, ryaw, 61,0x86,3
NpvBaTHa Konekuis
“May the nuclear war be cursed, may people never know it and never have sorrow”
1990. Facsimile signature and inscriptions
Paper, gouache 61.0x86.3
Private collection

Prymachenko

- v i - "
farmily foundation

Ceprivi NpockypHs. «pucesuyeHHs Mapii MpruMayeHko».

Konax. 30x44,5
[prBaTHa Konekuis

Sergey Proskurnya. “Dedication to Maria Prymachenko”

Collage. 30x44,5
Private collection

133



134

Copoka y uBeTax
1968. Manip, ryaw. 42x60
[prBaTHa konekuis
Magpie Amidst Flowers
1968, Paper, gouache, 42x60
Private collection
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«YKpaiHCbKMI NepeLb Xou FipKUii, ane npoTe ycloaM 1 NoBCloAM BiH Ha cToni nobyBae 1 yciM 300poB’s f6ae»
1986. 3 aBTOPCLKMMU MIANMCOM Ta HAMMCaMM.
Manip, nacTa, onigelb, KONLOPOBUI ONliBELb, TeMrepa, ryaw, pykonuc, 59,0x78,0 (62,5x84,8)
HauionanbHuit My3eit Tapaca LLeBueHka

“Ukrainian pepper may taste bitter but it is on everyone’s table and it cares for everyone’s feeling good”
1986. Facsimile signature and inscriptions.
Paper, paste, pencil, colored pencils, tempera, gouache, handwriting, 59.0x78.0 (62.5x84.8)
National Taras Shevchenko Museum
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XYLOXHWK i noeT, anbda i oMera ykpaiHCbkoro npodeciinHoro M1cTelTBa, Lo CTaB HapiXkHUM KaMeHeM Ans GopMyBaHHSA MOAepHOI HaLil B HanBinbLW cxifHil YacTuHi EBpo-
nv. Maiike HeBigoOMU 3a Mexxamu Ykpaiin LleBueHKo-xynoxH1K ByB NPOTOMOLEPHICTOM | MpoToaBaHrapiMcToM BogHouac, LLleBueHko-noeT 3anoyvatkyBaB GopMyBaHHA
noCTKoMOHIanbHoro anckypcey B CxigHint Esponi.

3a 47 pokis cBoro xutTa Tapac LLleByeHko NpoNWoB WNaX Bif HIKOMY HEBILOMOMO CMPOTU A0 HalbinbLIOro MancTpa MucTelTBa rpaslopu i niHorpastopu B Pocincbkiin
iMMNepii, KOro 3a BUTOHYeHY poboTy 3i CBITOTIHHIO Le 3a XUTTA Ha3nBanu «Haw PembpaHT». Yniobnenunin yuyenb Kapna Bplonosa, Tapac LLes4yeHko Lie 3aMonoay 3a406yB
npaBo MastoBaTW NOPTPETU YNEHIB iIMNEPATOPCHKOT POAMHM | CTaB NepLUMM NPodeCinHUM XYLOXKHUKOM, KU 3MaioBaB NPoCTuX ftofel i npupody YkpaiHu Ta KasaxcTaHy.
3anoyaTkyBaB >aHp Nel3axy B TexHILi akBapeni.

Vloro neplia noeTuuHa kHura «Kob3ap», BupaHa 1840 p. y CankT-MeTepbypsi, aBaHrapaHo nepepocnia poMaHTuky XIX cT., 3anoyaTkyBaBLUM BUCOKMIA CTUAL B yKpaTHCbKIl
niTepaTypHin Tpagmuil, wo Yepe3 10 pokiB Np13BeNo 40 BUHNKHEHHS NepLlol abeTku niTepaTypHOI yKpalHCbKOT MOBM.

Mepwwum y CxifHin EBponi NOCTaBUB 3BMYANHY NIOAMHY B LIEHTP XYLOXKHBOMO OCMUCIEHHS, @ HalBIAOMILY KapTuHy — «KaTepuHy» — L0 cTana HallioHalbHOI0 CBATUHELD,
Hanucae 3 XIHKM-NMOKPUTKK, NOCTaTb KOl MapriHaniayBanacs cycnifbCTBOM.

MounHatoun Big 1890-x pokiB abcontOTHWI MOpanbHUA aBTOPUTET AN YKPATHLIB: PENTUHI HAPOAHOT AOBIPM [0 HBOTO HIKOAM He oMnyckaBcs Hu4e 75 BiLCOTKiB. Tapac
LLleBueHko nepwmm 4iTko chopMynoBaB NparHeHHs YkpaiHu 4o BoJi Ta He3aNeXHOoCTi, Moro nocTaTe Ta TBOPYi HAbYTKM CTanu HapixkHUM kameHeM onsa dopmyBaHHa OHK
MOLePHOI yKpaTHCbKOT HaLil.

OmuTpo Cryc,
YKpaiHCbKUMA NUCbMEHHUK, NiTepaTypo3HaBeLb, peaakTop, MeHepanbHuii pupekTop HauioHanbHoro My3eto Tapaca LLieByeHka

[Micna noyaTky NnoBHoMacLWTabHoO! BiiHWM NpoTW YkpaTHu Ha BCiX OKYNoBaHWX Teputopisx 3arapbHukamn byno LinecnpaMoBaHo NoLKoXKeHO abo 3pyiHOBaHO Benu-
Ky KiflbKicTb Nam'aTHMKIB Tapacy LLeBueHky.

An artist and a poet, alpha and omega of Ukraine’s professional art who became a cornerstone of the modern nation formation in the extreme East of Europe. Almost
unknown beyond Ukraine’s borders, Shevchenko as an artist was a protomodernist and a protoavant-gardist at a time, while Shevchenko as a poet laid the foundation
of post-colonial discourse formation in Eastern Europe.

Over just 47 years of his life, Shevchenko passed a way from an unknown orphan all the way to the Russian Empire’s most prominent virtuoso of engraving and
linocut. In appreciation of his masterly work with lights and shades, his contemporaries called him “our Rembrandt”. Karl Briulov's favorite student and disciple, Taras
Shevchenko won the right to paint portraits of the imperial family members back in his young years, and became the first professional painter depicting ordinary people
and sceneries of Ukraine and Kazakhstan. He also initiated a genre of landscape painting using watercolor technique.

His first poetic compilation KOBZAR issued in St. Petersburg in 1840, was so advanced that it outgrew the 19th century romantic genre giving life to the new high style
in the Ukrainian literary tradition which 10 years later brought about the emergence of the first Ukrainian language ABC.

He was the first author in Eastern Europe who put an ordinary man in the center of artistic conceptualization. Besides, he painted his most renowned canvas “Kateryna”
from a dishonored woman, an epitome of public condemnation and marginalization.

Starting from 1890s, he has been an ultimate moral authority for Ukrainians — the rating of people’s trust in Shevchenko never dropped below 75 percent. He was the
first to clearly articulate Ukraine's aspiration for freedom and independence, his genius and his creative legacy became a cornerstone of forming the modern Ukrainian
nation’s DNA.

Dmytro Stus
Ukrainian writer, literature critic. Editor, General Director, National Taras Shevchenko Museum

After the full-scale war against Ukraine broke out, a great number of monuments to Taras Shevchenko were either damaged or destroyed across all occupied
territories.

TAPAC LUEBYEHKO
TARAS SHEVCHENKO

1814 - 1861

XYLOXHWK, MOET, Npo3aik, MUCAnTeNb, eTHorpad, rpoMaacekuin
nisay.

«XvBonwuc - moa npodecia...»
Tapac LLeBuyeHko
«Tapac LeB4yeHko — iHTenekTyan, ecTeT, aBaHrapauct. [lo-
nepefHUK GyTypu3My, cloppeaniamy, [agai3my»

OmuTtpo MNopbayos,
MUCTeUTBO3HaBeLb

Artist, poet, prosaic, thinker, ethnographer, public activist.
“Painting is my profession”
Taras Shevchenko
“Taras Shevchenko — an intellectual, anesthetist, avant-
gardist. The forerunner of futurism, surrealism, Dadaism.”

Dmytro Gorbachoy,
Art Critic

ABsTonoptper
1840 p.
MonoTHo, oniqa, 57,0x35,0
HauioHanbHWi My3en Tapaca LLlesyeHka

Self-portrait
1840.
Oil on canvas, 57,0x35,0
Taras Shevchenko National Museum
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Po3cTpinsiHe BopoxuM niTakoM 2 6epe3ns 2022 poky norpyaas Tapaca LLesyeHka B cenuwi Gopogsitka KuiBcbkoi obnacTi. Moro yucnerHi ¢poto
obiriwnn ceiTosi 3MI, a came norpyaas cTano roJoBHUM CUMBOMIOM HECKOPEHOCTI HALLOro Hapoay Ta BapBapCTBa POCinCbKOT apMil.
ABTop norpypas — ckynbntop Mukona Miwyk

«BEJIMKA CIMKA 2.0». ®parMeHT ekcno3uuii. HauioHanbHuii Myseit Tapaca LleBueHka.
4-13 nuctonapa 2022 poky

THE GREAT SEVEN 2.0. Exposition fragment. National Taras Shevchenko Museum.
4-13 November 2022

The bust of Taras Shevchenko in the village of Borodyanka of Kyiv region shot by an enemy’s airplane on March 2, 2022. Multiple photos of this barbaric act
were featured in all world media and the bust itself became a main symbol of our nation’s defiance and bravery and the savageness of the Russian military.
Bust sculpted by Mykola Mishchuk
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KATEPUHA

KoxanTecs, yopHobpuBi,
Ta He 3 MoCKanamu,

Bo Mockani — uyxi nofe,
PobnaTte nuxo 3 Bamu.

Mockasb NobuTb xapTytouu,

KapTtytoun KuHe;

Mige B cBoto MOCKOBLLMHY,
A giB4nHa ruHe...

Akbu cama, e b Hivoro,
AT0 1 cTapa MaTu,

LLlo npvBena Ha cBIT boxwui,

Mycutb nornbaTu.

Cepue B'siHe, cniBatouu,
Konu 3Hae 3a wo;

Jliope cepus He nobayaTsb,
A ckaxyTb — nepato!
KoxaiTecs x, 4yopHobpusi,
Ta He 3 MoCKanamu,

Bo Mockani — uyxi nofe,
3rHyLlaoTbcsa Bamu.

He cnyxana KatepuHa

Hi 6aTbka, Hi HEHbKM,
Montobuna Mockanuka,
Ak 3Hano cepaeHbKo.
Montobuna Monomoro,

B capgouok xoouna,

Mokn cebe, cBOKO JONHO
TaM 3aHanactuna.

T. LeBuyeHko
YpUBOK i3 noemu
«KaTtepuHa»
1838-1839

KATERYNA

Fall in love, you dark-browed girls,
But not with Moscow's soldiers,
Moscow’s soldiers come as strangers,
And will harm you coldly.

A Moscow soldier loves in jest,

And with a jest he's leaving,

Off back to his Muscovy -

And she’ll perish, grieving.

If her alone, it would be nothing,

But the aged mother

Who brought her into the world, must
Likewise perish with her.

And the heart will dry up, singing,
When it knows the ending,

People do not see the heart,

But «worthless» they condemn it.
Fall in love, you dark-browed girls,
But not with Moscow's soldiers,
Moscow’s soldiers come as strangers,
And will harm you coldly.

Kateryna did not heed her

Father nor her mother;

Met a Moscow soldier, and

As her heart knew, loved him.

Fell in love with this young man,
Went to the orchard to him.

And all her good fortune there

For herself she ruined.

Taras Shevchenko
Abstract from the poem
«Kateryna»

1838-1839

Translated by
Vera Rich

KaTtepuHa
1842. MonoTHo, onis, 93,0x72,3
HauioHanbHuit My3eit Tapaca LLeBueHka

Kateryna
1842. Oil on canvas, 93,0x72,3
Taras Shevchenko National Museum
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«BEJIMKA CIMKA 2.0». ®parMeHT ekcno3suuii. HauioHanbHuin My3seit Tapaca LLeByeHka.
4-13 nuctonapa 2022 poky

THE GREAT SEVEN 2.0. Exposition fragment. National Taras Shevchenko Museum.
4-13 November 2022
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Mapis. 3a noemoto 0.C.lMywkiHa «MonTaBa»
1840. Manip, akBapens, 24,7x20,1
HauioHanbHuit My3eit Tapaca LLleBueHka

Maria. Based on Pushkin’s poem «Poltava»
1840. Watercolor on paper, 24,7x20,1
Taras Shevchenko National Museum

U,MI'aHKa-BOpO)KKa
1841. BpicTonbcbkunii Nanip, aksapens, 25,6x20,7
HauioHanbHwui My3eit Tapaca LeByerka

A Gypsy Fortune Teller
1841.Watercolor on Bristol paper, 25,6x20,7
Taras Shevchenko National Museum
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Xnonymk-HaTypHUK
1860. Manip, cenia, 4epBOHKIA oniBelb, 36,3x25,8
HauioHanbHuit My3eit Tapaca LLleBueHka

A model boy
1860. Paper, sepia, red pencil, 36,3x25,8
Taras Shevchenko National Museum

HaTtiopmopTt
1860.Manip, oniselp, cenis, 32,7x24,4
HauioHanbHui My3eit Tapaca LLleBueHka

Still Life
1860.Sepia and pencil on paper, 32,7x24,4
Taras Shevchenko National Museum
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Kasawka Katsa
1857. Manruwnak
Manip, ceniqa, 27,6x21,5
HauioHanbHui My3eit Tapaca LLeBuerka

Kazach Girl Katya
1857. Mangyshlak
Sepia on paper, 27,6x21,5
Taras Shevchenko National Museum

CoH 6abyci Ta oHykM
1839-1840 pp. MNanip, aksapens, 21,9x27,6
HauioHanbHuit My3eit Tapaca LLleBueHka
Granny and Granddaughter Asleep
1839-1840. Paper, watercolor, 21,9x27,6
Taras Shevchenko National Museum

149



150

AsTonopTpet
1859. MonoTHo, onis, 44.4x 35.5
HauionanbHuit My3eit Tapaca LLleBueHka

Self-portrait
1859. Oil on canvas, 44.4x 35.5
Taras Shevchenko National Museum

[HinpoBi pycanku
1859. Manip, 6inuno, cenis, 30,3x45,4
HauioHanbHuit My3eit Tapaca LLleBueHka
Mermaids of the Dnipro
1859. Paper, whitewash, sepia, 30,3x45,4
Taras Shevchenko National Museum
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Y Kuesi
1844. Manip, odopt, 17,5x26,0; 22,3x30,0; (37,0x50,9)
HauioHaneHuit My3eit Tapaca LLleBueHka
In Kyiv
1844. Etching on paper, 17,5x26,0; 22,3x30,0; (37,0x50,9)
Taras Shevchenko National Museum

LLxyHu «KoHcTaHTUH» Ta «Hukonamn»
1848 [kiH uepBHa - 1 non nunHal, Paim
Manip, ceniqa, binvno, 16,8x26,7
HauioHanbHWi my3en Tapaca LLlesyeHka

Schooners "Konstantine™ and "Nikolay"
1848. [20 - 25.VII], Raim
Sepia on paper, whitewash, 16,8x26,7
Taras Shevchenko National Museum
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Buaybuubkuii MoHacTup y Kuesi
1844. Manip, odopr, 17,3x24,7; 20,1x26,5 (37,0x50,9)
HauioHansHuit My3eit Tapaca LLleBueHka
The Vydubetsky Monastery in Kyiv
1844. Etching on Paper, 17,3x24,7; 20,1x26,5 (37,0x50,9)
Taras Shevchenko National Museum
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AckonbpoBa Moruna
1846. Kunis
Manip, akBapens, cenis, 26,0x37,0
HauioHanbHuit My3eit Tapaca LLleByeHka

Askold’s Grave
1846. Kyiv
Watercolor and sepia on, 26,0x37,0
Taras Shevchenko National Museum
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CensiHcbka poauHa
1843. Ykpaina
MonoTHo, oniqa, 60,0x72,5
HauionanbHwuit My3eit Tapaca LeByeHka

Peasant Family
1843. Ukraine
Oil on canvas, 60,0x72,5
Taras Shevchenko National Museum

Ha naciui
1843. YkpaiHa
MonoTHo, onid, 53,0x41,0
HauioHanbHuit My3eit Tapaca LLleByeHka

At the Apiary
1843. Ukraine
Oil on canvas, 53,0x41,0
Taras Shevchenko National Museum
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«BEJIUKA CIMKA». ®parmeHT ekcno3uuii «CakpanbHe MUCTELTBO.
Myse# icTopii MicTa Kuesa.
27 TpaBHs - 28 vepsHa 2021 poky

THE GREAT SEVEN PROJECT. Fragment of THE SACRAL ART Exposition.
Museum of Kyiv History
May 27 - June 28, 2021
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«BEJIUKA CIMKA». ®parmeHT ekcno3uuii «CakpanbHe MUCTELTBO.
Myse# icTopii MicTa Kuesa.
27 TpaBHs - 28 vepsHa 2021 poky

THE GREAT SEVEN PROJECT. Fragment of THE SACRAL ART Exposition.

Museum of Kyiv History
May 27 - June 28, 2021
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OIAJIOTU
DIALOGUES

«[1ig yac nowyky TBopiB ansa npoekty «BEJIVIKA CIMKA» 9 noMiTMB YMMano TBOpYIX NeperykiB Mixk XygoxHuKamu, aki xunam y XIX,

XX Ta XXI ctonitrax. Tak BuHuK po3gin «AIAJIOM M», ne Ui HeBMMyLWeHI, ane M HEBUNAAKOBI Napaneni NpoinNCTpoBaHo HanbinbLw
Bpa>kaloynMmn npuknagamMm»

HOpin KoMenbkos,
aBTop npoexTty «BEJIMKA CIMKA»

While searching for works to be featured in the GREAT SEVEN Project, | noticed a lot of creative echoes between artists living

in the 19th, 20th and 21st centuries. This finding underpinned the chapter DIALOGUES in which these casual yet not accidental
parallels are illustrated with most impressive examples.”

Yurii Komelkov,
Author, The GREAT SEVEN Project

«BEJIMKA CIMKA». ®parmeHT ekcnozuuii «[ianoruns.
Myset icTopii MmicTa Kuesa.
27 TpaBHa - 28 yepsHs 2021 poky.
THE GREAT SEVEN. Fragment of DIALOGUES Exposition
Museum of Kyiv History
May 27 - June 28, 2021
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DIALOGUES AIAJIOIN

Muxanno bonuyk AHatonin Kpuonan Tapac LLleByeHKo leoprin HapbyT
Mykhaylo Boychuk Anatoly Kryvolap Taras Shevchenko Heorhiy Narbut

Kasumup Manesuny CtypeHTCcbka poboTa 6oMyykucTiB Muxanno bonuyk Anatonin Kpusonan
Kazimir Malevich Work by Boychukist students Mykhaylo Boychuk Anatoly Kryvolap
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OnekcaHpp ApxineHko
Alexander Archipenko

Kasumnp Manesuu
Kazimir Malevich
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DIALOGUES

AHatonin Kpuonan
Anatoly Kryvolap

CtypeHTCcbka pobota 6oMyyKnUCTiB
Work by Boychukist students

AIAJIOIN

Tapac LWWeB4YeHKo CtyneHTCcbka poboTa 60MuyKuCTIB
Taras Shevchenko Work by Boychukist students
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CtypeHTcbka poboTta 6oMuykucTiB Mapisa NMpumMayeHko
Work by Boychukist students Maria Prymachenko
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